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P
R
O
D
U
C
T
I
O
N
 

Pe
pe

r 
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Mo
ve

nc
n 

y
o
 

e
e
 

u
k
 

e
e
 

Po
ta
n 

Ba
nk
s 

C
S
A
 

1S
" 

SN
AR
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I
E
 

Me 
Ar

e 
oa
 

te 
M
O
N
E
 

Ma
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Mc
Ca
tt
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Md
ap

ia
ti

on
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‘d
ia
lo
gu
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CH
AR
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K
E
N
Y
O
N
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e
o
 

O
O
 

S
a
 

RU
 

ea
e 

A
 

yO
 

eA 
AR
CH
IE
 

M
a
y
o
 

O
M
G
 

1 
gi
bi
 

tans
 

MS
 

Ea 
Ae
 

le 
bs

e 
a 

R
e
e
 

as
e 

ER
NE
sT
 

HA
LL

ER
 

PR
U 

S
T
 

U
S
E
S
 

OSU
 

ie
 

es
 

A
M
O
S
 

Oa
 

GA
D 

NE
RO

 
Ma
an
 

Ee
 

A
N
T
O
N
 

GR
OT

 

T
e
 

2
 

URL
 

ce
 

I 
a
c
)
 

eG
 

AP 
a 

R
S
A
 

a
b
 

RE
NE
W 

a 
Ji

m 
GI
BB
ON
S 

K
a
y
 

Fr
an

ci
s 

as
 

sh
e 

a
p
p
e
a
r
s
 

in
 

he
r 

la
te
st
 

pi
ct
ur
e 

fo
r 

W
a
r
n
e
r
 

Br
os
. 

“S
tr
ee
t 

o
f
 

W
o
m
e
n
.
”
 

S
u
p
p
o
r
t
i
n
g
 

Mi
ss
 

Fr
an
ci
s 

ar
e 

R
o
l
a
n
d
 

Y
o
u
n
g
 

a
n
d
 

A
l
a
n
 

D
i
n
e
h
a
r
i
.
 

A
r
c
h
i
e
 

M
a
y
o
 

di
re

ct
ed

. 

C
u
t
 

No
. 
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C
u
t
 

30
c 

M
a
t
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C
A
S
T
 

O
F
 

C
H
A
R
A
C
T
E
R
S
 

0
S
 

NE
D 

ean
 

A 
NE

 
AUS 

ITO
 

Sa
 

EN
 

C
E
M
 

AO
 

t
a
c
 

ey 
Pec

 
AM
 

K
a
y
 

FR
AN

ci
s 

S
O
 

6
 

SO
RE
 

T
R
A
I
L
 

MB
OO
NI
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3S 
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EM

 
NA
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E 
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E 
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O
i
a
 

A
L
L
A
N
 

D
I
N
E
H
A
R
T
 

L
E
T
 

SH
EN

G 
ea
 

RC 
Oa

) 
BO
NS
 

SI
R 

AP
 

OO 
eR

 
SA 

TE
EN

 
EA
N 

M
A
R
J
O
R
I
E
 

GA
TE

SO
N 

O
E
 

LO
SS
 

SP
EA

R 
DS
B 

COA
 

N
O
 

E
C
 

AE
RO
 

AL 
el

ah
 

O 
RU

OA
? 

R
O
L
A
N
D
 

Y
O
U
N
G
 

E
R
 

R
S
T
R
N
T
 

Me
 

MR
L 

NS
 

CY
 

GL
OR

IA
 

ST
UA

RT
 

m
e
e
e
 

e
y
 

Ae 
RE
CN
 

Re
e 

ON
 

TA
S 

AU
RA

 
SN

E 
8 

A
L
L
A
N
 

VI
NC
EN
T 

‘
M
a
i
d
 

e
e
 

R
R
R
 

HU
AN
 

E
e
 

Oa
 

gh
 

se
an

 
ERE

 
ak

eR
th

 
AC 

aS
 

UR
S 

Lo
ui

sE
 

BE
AV
ER
S 

E
E
T
 

SE
ES
 

OR
GS

 
e
R
e
 

OD
I 

AL
OH
A 

ORM
OND

 
TO
 

AD
RI
EN
NE
 

DO
RE

 

P
a
g
e
 

T
w
o
 

Fo
ll
ow
 

Th
es
e 

Sa
le

s 
An
gl
 

Th
is
 

pi
ct
ur
e 

co
nt
ai
ns
 

a 
da

ri
ng

 
s
e
x
 

a 
th

at
 

yo
u 

ca
n 

pl
ay

 
up

. 

Th
is
 

is
 

a 
da

ri
ng

 
se

x 
st

or
y 

th
at

 
y
o
u
 

pu
t 

ac
ro

ss
 

in
 

a 
st

ro
ng

 
bu
t 

in
of
fe
ns
iv
e 

ma
i 

ju
st

 
as

 
yo

u 
di
d 

wi
th

 
“
M
a
n
 

W
a
n
t
e
d
.
”
 

Sell 
it 

as 
having 

a 
most 

daring 
story only 

a great 
star 
such 
as 
K
a
y
 

Francis 
ce 

successfully 
portray. 

Ae 
. 

Play 
up 

K
a
y
 
Francis 

as 
a 

star 
i
h
e
,
 

B top 
rating 
by 
her 
splendid 
consisten 
fi 
standing 
work 
on 
the 
screen. 
fi 

Play 
up 

the 
ability 

of K
a
y
 Francia’ to. 

e
 

the 
most 

delicate 
situations 

in 
a 
m
o
s
t
 

e
 tive yet inoffensive manner. Ne I 

Se
ll
 

it
 

as
 

a 
fi
tt
in
g 

se
tt

in
g 

fo
r 

th
e 

cl
 

th
e 

ta
le
nt
, 

th
e 

gr
ac
e 

an
d 

th
e 

M
a
k
i
 

|
 

a
e
 

al
lu

ri
ng

 
K
a
y
 

Fr
an

ci
s.

 

Se
ll

 
he
r 

as
 

be
in
g 

th
e 

be
st

 
dr

es
se

d 
1
 

of
 

th
e 

sc
re
en
. 

Fe
at

ur
e 

he
r 

go
rg
eo
uc
 

a
 

as
a 

f
a
g
h
i
o
n
 

a
p
p
e
a
l
 

fo
r 

w
o
m
e
n
.
 

and relations. 

M
a
k
e
 

yo
ur
 

lo
bb
y 

re
fl
ec
t 

th
e 

se
x 

a
e
 

‘ 
th

e 
pi
ct
ur
e 

by
 

us
in
g 

al
lu

ri
ng

 
st
il
ls
 

an
d 

lo
l}
 

di
sp
la
ys
. 
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a
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C
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4
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,
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0
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Program 
S
h
o
r
t
s
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i 
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R
u
n
n
i
n
g
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2
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0
 

e
e
e
 

a
 

Sy
no
ps
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W
a
r
n
e
r
 

Bros. 
Pictures, 

Inc. 

p
r
e
s
e
n
t
 

“S
TR
EE
T 

OF
 

W
O
M
E
N
”
 

“
 

wi
th

 

K
a
y
 

Fr
an
ci
s 

© 

Ro
la

nd
 

Yo
un
g 

Di
re
ct
ed
 

by
 

Ar
ch

ie
 

M
a
y
o
’
 

| 

A 
Wa
rn
er
 

Br
os
. 

an
d 

Vi
ta
ph
on
e 

Pi
ct

ur
e 

MESE 
FACTS 

THE STORY 

Larry Baldwin, for years a waster and drinker, suddenly reforms and becomes a power in business—due to his love for Natalie. They keep their 

love 

a 

secret 

because 

Larry 

is 

a 

married 

man 

with 

a 
young 

daughter, 

Doris, and Natalie has a_ brother, 

Clarke, who idolizes her. 

Me
an

wh
il

e,
 

u
n
k
n
o
w
n
 

to
 

Na
ta
li
e 

an
d 

L
a
r
r
y
,
 

Do
ri
s 

a
n
d
 

Cl
ar

ke
 

fa
ll

 
in

 
lo
ve
. 

Do
ri
s 

is
 

b
r
o
k
e
n
h
e
a
r
t
e
d
 

w
h
e
n
 

sh
e 

le
ar
ns
 

he
r 

fa
th

er
 

is
 

in
 

lo
ve

 
wi

th
 

th
e 

si
st

er
 

of
 

th
e 

m
a
n
 

sh
e 

in
te
nd
s 

to
 

ma
rr

y.
 

Sh
e 

go
es

 
to

 
Na
ta
li
e 

a
n
d
 

as
ks
 

he
r 

to
 

gi
ve

 
up
 

he
r 

fa
th

er
. 

Na
ta

li
e,

 

re
al

iz
in

g 
sh

e 
is
 

h
u
r
t
i
n
g
 

Do
ri
s 

a
n
d
 

s
u
r
m
i
s
i
n
g
 

Cl
ar
ke
’s
 

p
r
o
b
a
b
l
e
 

re
ac

ti
on

, 
p
r
o
m
i
s
e
s
 

to
 

do
 

so
. 

Natalie tells Larry of her decision, 

and 

he 

finally 

agrees. 

As 

Larry 

is 
taking leave of Natalie, Clarke enters 

the 

room. 

He 

hears 

part 

of 

the 

con- 

versation 

and 

is 

under 

the 

false 

im- 

pression 

that 

Larry 

has 

paid 

for 

his 

education. 

He 

takes 

the 

first 

boat 

for 

South 

America, 

where 

he 

_ 
is 

placed 

in 

charge 

of 

some 

work 

for 

his 

firm. 

He 

refuses 

to 

write 

to 

his 

sister 

or 

Doris, 

feeling 

he 

cannot 

marry 

the 

daughter 

of 

the 

man 

who 

has 

been 

his, 

sister’s 

lover. 

He 

re- 

turns 

a 

year 

later 

and 

continues 

to 

ignore 

Natalie, 

but 

meets 

Doris 

at 

a 

social 

function. 

All 

his 

love 

for 

her 

flames 

up. 

He 

tries 

to 

make 

up 

with 

her 

but 

she 

has 

nothing 

to 

do 

with him. 

A
s
 

Doris 
gets 

into 
her 

ear, 
Clarke 

B
I
O
G
R
A
P
H
I
 

K
A
Y
 
F
R
A
N
C
I
S
—
“
G
e
n
t
l
e
m
e
n
 

of 
the 

Press,” 
“Street 

of 
C
h
a
n
c
e
,
”
 

“Raffles,’?’ 
“
F
o
r
 

the 
D
e
f
e
n
s
e
,
”
 

“
V
i
r
t
u
o
u
s
 

Sin,” 
“
P
a
s
s
i
o
n
 
F
l
o
w
e
r
,
”
 

“Viee 
S
q
u
a
d
,
”
 

“
T
r
a
n
s
g
r
e
s
s
i
o
n
,
”
 

“
T
w
e
n
t
y
-
F
o
u
r
 
Hours,” 

“Girls 
About 

T
o
w
n
,
”
 

“
M
a
n
 

W
a
n
t
e
d
,
”
 

“
T
h
e
 

Jewel 
R
o
b
b
e
r
y
,
”
 

and 
“Street 

of 

W
o
m
e
n
.
”
 

A
L
L
A
N
 
D
I
N
E
H
A
R
T
 

—
 

“
W
i
c
k
e
d
,
”
 

“
T
h
e
 

Brat,” 
“Girls 

A
b
o
u
t
 

T
o
w
n
,
”
 

“
C
i
r
c
u
m
s
t
a
n
c
e
s
,
”
 

“
D
i
s
o
r
d
e
r
l
y
 

Con- 

duct,” 
“Trial 

of: 
V
i
v
i
a
n
 

W
a
r
e
,
”
 

a
n
d
 

“Street 
of 

“
W
o
m
e
n
.
”
 

R
O
L
A
N
D
 
Y
O
U
N
G
 

—
 

“This 
is 

the 

N
i
g
h
t
,
”
 

“
A
 

W
o
m
a
n
 

C
o
m
m
a
n
d
s
,
”
 

“
T
h
e
 
G
u
a
r
d
s
m
a
n
,
”
 

“
P
a
g
a
n
 

L
a
d
y
,
”
 

“
A
n
n
a
b
e
l
l
e
’
s
 

Affairs,” 
“
O
n
e
 

H
o
u
r
 

sits 
beside 

her. 
She 

is 
furious 

and 

drives 
at 

terrific 
speed. 

T
h
e
y
 
quarrel 

a
n
d
 

she 
loses 

control 
of 

the 
wheel. 

The 
car 

is 
w
r
e
c
k
e
d
 

and 
both 

are 
in- 

jured. 
L
a
r
r
y
 

and 
Natalie 

rush 
to 

the 
house 

w
h
e
r
e
 

the 
y
o
u
n
g
s
t
e
r
s
 

have 

been 
taken. 

T
h
e
 
shock 

softened 
Clarke 

a
n
d
 
he 

m
a
k
e
s
 
up 

with 
his 

sister. 
Doris 

ealls 
for 

Clarke 
and 

the 
two 

are 

reconciled. 
Doris’ 

mother, 
w
h
o
 

has 

learned 
of 

Natalie’s 
relations 

with 

Larry, 
cuts 

her 
dead 

w
h
e
n
 

she 
ar- 

rives 
at 

‘her 
daughter’s 

bedside. 

S
e
p
a
r
a
t
i
o
n
 

f
r
o
m
 

L
a
r
r
y
 

has 
told 

on 
Natalie. 

She 
plans 

to 
go 

to 

E
u
r
o
p
e
 

to 
forget. 

Larry’s 
wife 

has 

refused 
to 

grant 
h
i
m
 

a_ 
divorce. 

Link, 
Clarke’s 

employer, 
w
h
o
 
has 

been 

in 
love 

with 
Natalie 

for 
s
o
m
e
 

time, 

is 
finally 

told 
w
h
y
 
she 

will 
not 

m
a
r
r
y
 

him. 
H
e
 

is 
a 

great 
friend 

of 
Larry’s 

and 
decides 

to 
try 

to 
straighten 

out 

matters. 
L
i
n
k
 

k
n
o
w
s
 

Larry’s 
wife. 

H
e
 

goes 
to 

her 
a
n
d
 

tells 
her 

she 
is 

the 
l
a
u
g
h
i
n
g
 

stock 
of 

her 
set 

and 
the 

object 
of 

their 
pity 

as 
a 

w
r
o
n
g
e
d
 

wife. 
This 

infuriates 
her 

and 
she 

de- 

termines 
to 

leave 
at 

once 
for 

Reno. 

Natalie 
and 

L
a
r
r
y
 

attend 
an 

im- 

p
r
o
m
p
t
u
 

w
e
d
d
i
n
g
 

a
r
r
a
n
g
e
d
 

for 
Doris 

and 
Clarke. 

T
h
e
n
 

she 
rushes 

h
o
m
e
 

to 

get 
r
e
a
d
y
 
for 

her 
trip 

abroad. 
M
e
a
n
-
 

while, 
L
a
r
r
y
 

has 
been 

i
n
f
o
r
m
e
d
 

b
y
 

his 
wife 

that 
she 

is 
going 

to 
divorce 

him. 
H
e
 
rushes 

to 
Natalie, 

gets 
there 

as 
she 

is 
leaving 

for 
the 

boat, 
and 

they 
settle 

matters 
satisfactorily 

be- 

t
w
e
e
n
 

themselves. 

C
A
L
 

B
R
I
E
F
S
 

W
i
t
h
 

Y
o
u
”
 

a
n
d
 

“
S
t
r
e
e
t
 

of 

W
o
m
e
n
.
”
 

M
A
R
J
O
R
I
E
 
G
A
T
E
S
O
N
 

—
 

“
B
e
l
o
v
e
d
 

Bachelor,” 
“False 

M
a
d
o
n
n
a
,
”
 

“
S
o
c
i
e
t
y
 

Girl” 
a
n
d
 

“Street 
of 

W
o
m
e
n
.
”
 

A
D
R
I
E
N
N
E
 

D
O
R
E
 

—
 

“
U
n
d
e
r
 

E
i
g
h
t
e
e
n
,
”
 

“Alias 
the 

D
o
c
t
o
r
,
”
 

“
U
n
i
o
n
 

D
e
p
o
t
,
”
 

“
T
h
e
 

E
x
p
e
r
t
,
”
 

“
T
h
e
 

F
a
m
o
u
s
 

F
e
r
g
u
s
o
n
 

Case,” 

“
T
h
e
 

R
i
c
h
 
A
r
e
 
A
l
w
a
y
s
 

W
i
t
h
 

Us,” 

“
T
w
o
 
Seconds,” 

“
T
h
e
 
D
a
r
k
 
Horse,” 

“
M
a
n
 

W
a
n
t
e
d
”
 

a
n
d
 

“Street 
of 

W
o
m
e
n
.
”
 

A
R
C
H
I
E
 

M
A
Y
O
 

(Director) 
—
 

“Tllicit,’ 
“
N
a
n
c
y
 

F
r
o
m
 

N
a
p
l
e
s
,
”
 

“
S
v
e
n
g
a
l
i
,
”
 

“
U
n
d
e
r
 

H
i
g
h
t
e
e
n
,
”
 

“
B
o
u
g
h
t
,
”
 

“
T
h
e
 

E
x
p
e
r
t
,
”
 

a
n
d
 

“Street 
of 

W
o
m
e
n
.
”
 

K
a
y
 
Francis 

w
h
o
 
‘
o
l
s
 
the 

leading 
role 

in 
W
a
r
n
e
r
 

Bros.’ 
“Street 

of 
W
o
m
e
n
.
”
 

S
u
p
p
o
r
t
i
n
g
 

her 
are 

R
o
l
a
n
d
 
Y
o
u
n
g
 

a
n
d
 
Alan 

Dinehart. 

Cut 
No. 

18 
C
u
t
r
5
c
 

M
a
t
 
5c 

L
E
N
G
T
H
 

5476 
Ft. 

R
U
N
N
I
N
G
 
T
I
M
E
 
.
 .60 

Mins. 

8B 

K
a
y
 

Francis 
a
n
d
 
A
l
a
n
 
D
i
n
e
h
a
r
t
 

in 

a 
scene 

f
r
o
m
 
W
a
r
n
e
r
 

Bros.’ 
“Street 

o
f
 
W
o
m
e
n
.
”
 

Cut 
No. 

19 
Cut 

3r5c 
M
a
t
 
5c 

erie 



y
o
u
r
 

st 
s
t
o
r
y
 

This 
story 

contains 
c
o
m
p
l
e
t
e
 i
n
f
o
r
m
a
t
i
o
n
 

about 
“Street 
of 

W
o
m
e
n
,
”
 
a
n
d
 
is k

n
o
w
n
 
to s

h
o
w
-
 

m
e
n
 

as 
the 

“routine 
story.” 

Kay 
Francis’ 

Most 
Daring 

a
r
e
n
e
 

Vehicle 
C
o
m
i
n
g
 

e
a
 

. Theatre 
N
e
x
t
.
 

T
h
e
 

ol
d 

F
r
e
n
c
h
 

p
r
o
v
e
r
b
,
 

“
c
h
e
r
c
h
e
z
 

Ja
 

f
e
m
m
e
”
’
—
“
l
o
o
k
 

fo
r 

th
e 

w
o
m
a
n
,
”
 

ha
s 

be
en
 

p
o
w
e
r
f
u
l
l
y
 

tr
an
sl
at
ed
 

in
to

 

te
rm

s 
of
 

tw
en
ti
et
h 

ce
nt

ur
y 

A
m
e
r
i
c
a
n
 

li
fe

 
in
 

“S
tr
ee
t 

of
 

W
o
m
e
n
,
”
 

wh
ic

h 
W
a
r
n
e
r
 

Br
os
. 

ha
ve

 
p
r
o
d
u
c
e
d
 

as
 

K
a
y
 

Fr
an

ci
s’

 
se

co
nd

 
st
ar
ri
ng
 

ve
hi
cl
e,
 

b
a
s
e
d
 

on
 

th
e 

su
cc
es
sf
ul
 

no
ve
l 

of
 

m
o
d
e
r
n
 

N
e
w
 

Y
o
r
k
 

b
y
 

P
o
l
a
n
 

B
a
n
k
s
,
 

c
o
m
i
n
g
 

UC
U 

LC
: 

e
C
 

al
a 

Ca
b 

A 
At
o 

ra 
nN

 
T
h
e
a
t
r
e
 

O
S
 

5
 

A
G
 

NN
 

ee 
pS

 
L
e
 

R 

In the dedication of the hundred- 

story 

skyscraper 

which 

towers 

equally 

above the drama and the  sky- 

line 

of 

the 

metropolis, 

Larry Baldwin, 

-its 

builder, 

sounds 

the 

key- 

note 

of 

the 

story 

when 

he 

declares: 

A
A
I
N
 

O
e
 

a 
8 bu
il
ds
 

al
on
e.
 

Al
- 

w
a
y
s
 

th
er

e 
is
 

a 
w
o
m
a
n
 

be
si
de
 

hi
m.
 

W
e
 

al
l 

h
a
v
e
 

ou
r 

d
r
e
a
m
s
 

bu
t 

it
 

is
 

gi
ve

n 
to

 

f
e
w
 

m
e
n
 

to
 

se
e 

th
ei
r 

d
r
e
a
m
 

re
al

iz
ed

. 

T
o
 

th
e 

w
o
m
a
n
 

w
h
o
s
e
 

d
e
e
p
 

u
n
d
e
r
s
t
a
n
d
-
 

in
g 

a
n
d
 

s
o
u
n
d
 

ad
vi

ce
 

ar
e 

re
sp
on
si
bl
e 

fo
r 

w
h
a
t
e
v
e
r
 

su
cc

es
s 

I 
h
a
v
e
 

a
t
t
a
i
n
e
d
 

—
r
e
s
p
o
n
s
i
b
l
e
 

fo
r 

th
is

 
re

al
iz

ed
 

d
r
e
a
m
,
 

th
is
 

b
u
i
l
d
i
n
g
 

—
I
 

gi
ve

 
m
y
 

he
ar
tf
el
t 

th
an

ks
.”

 

K
a
y
 

Fr
an
ci
s,
 

as
 

Na
ta
li
e 

U
p
t
o
n
,
 

th
e 

w
o
m
a
n
 

w
h
o
 

ha
s 

be
en
 

L
a
r
r
y
 

B
a
l
d
w
i
n
’
s
 

in
sp
ir
at
io
n 

an
d 

_
 

co
un

se
ll

or
, 

ad
ds
 

a
n
o
t
h
e
r
 

br
il
li
an
t 

p
o
r
t
r
a
y
a
l
 

of
 

th
e 

m
o
d
e
r
n
 

y
o
u
n
g
 

w
o
m
a
n
 

to
 

th
e 

ga
ll

er
y 

of
 

pa
rt
s 

sh
e 

ha
s 

al
re

ad
y 

cr
ea
te
d.
 

Mi
ss

 
Fr
an
ci
s 

ha
s 

em
ot
io
na
l 

op
po

r-
 

tu
ni

ti
es

 
in
 

“S
tr
ee
t 

of
 

W
o
m
e
n
”
 

th
at
 

no
 

ot
he

r 
ro

le
 

ha
s 

ye
t 

a
f
f
o
r
d
e
d
 

he
r.
 

W
h
i
l
e
 

Lo
is

 
B
a
l
d
w
i
n
,
 

La
rr
y’
s 

wi
fe

, 

pu
rs

ue
s 

he
r 

so
ci
al
 

ca
re
er
, 

L
a
r
r
y
 

a
n
d
 

Na
ta
li
e 

ha
ve

 
be

en
 

bl
is
sf
ul
ly
 

h
a
p
p
y
 

in
 

th
ei
r 

lo
ve

 
fo
r 

ea
ch

 
ot

he
r 

an
d 

th
ei
r 

w
o
r
k
 

to
ge
th
er
 

fo
r 

th
re

e 
ye

ar
s.

 

Na
ta
li
e’
s 

br
ot

he
r 

Cl
ar

ke
 

is
 

th
e 

ap
pl
e 

of
 

he
r 

ey
e.
 

L
a
r
r
y
 

ha
s 

a 
d
a
u
g
h
t
e
r
 

Do
ri
s 

to
 

w
h
o
m
 

he
 

is
 

de
vo
te
d.
 

T
h
e
 

crisis 
in 

their 
lives 

c
o
m
e
s
 

w
h
e
n
 
D
o
r
i
s
 
a
n
d
 
C
l
a
r
k
e
,
 
in 

love 
t
h
e
m
-
 

selves 
a
n
d
 

e
n
g
a
g
e
d
 

to 
be 

m
a
r
r
i
e
d
,
 

discover 
the 

relations 
b
e
t
w
e
e
n
 

N
a
t
a
l
i
e
 

a
n
d
 
L
a
r
r
y
 

B
a
l
d
w
i
n
.
 

Doris 

pleads 
with 

her 
father 

to 
give 

Natalie 
up, 

and 
both 

agree 
it 

is 
the 

only 
thing 

to 
do, 

Clarke, 
h
o
w
e
v
e
r
,
 

oe KAY FRANCIS 

Cut 

No. 

21 

Cut 

15c 

Mat 

5c 

m
i
s
u
n
d
e
r
s
t
a
n
d
i
n
g
 

his 
sister’s 

love 
for B

a
l
d
w
i
n
,
 

takes 
his 
a
n
g
r
y
 

d
e
p
a
r
t
u
r
e
 

for 
S
o
u
t
h
 

A
m
e
r
i
c
a
,
 

l
e
a
v
i
n
g
 

b
o
t
h
 

Natalie 
a
n
d
 

Doris 
b
r
o
k
e
n
-
h
e
a
r
t
e
d
 

at 
his 

action. 

From this point, the drama sweeps 

through 

a 

series 

of 

unusual 

situa- 

tions 

to 

an 

equally 

surprising 

con- 

clusion. 

No better cast could have been 

chosen 

to 

surround 

Miss 

Francis 

than 

Warner 

Bros. 

selected 

for 

the 

principal 

roles. 

Allan 

Dinehart 

has 

been 

one 

of 

Broadway’s 

most 

popu- 

lar 

-leading 

men 

for 

ten 

_ 
years. 

Roland 

Young 

is 

equally 

well 

known 

in 

New 

York 

and 

Hollywood, 

on 

stage 

and 

screen, 

for 

the 

whimsical 

drollery 

of 

his 

performances. 

M
a
r
j
o
r
i
e
 

Ga
te
so
n,
 

Al
la

n 
V
i
n
c
e
n
t
 

a
n
d
 

Gl
or

ia
 

S
t
u
a
r
t
 

r
o
u
n
d
 

ou
t 

th
e 

sp
ec

ia
ll

y 
se
le
ct
ed
 

ca
st

. 
A
r
c
h
i
e
 

M
a
y
o
,
 

f
a
m
o
u
s
 

di
re
ct
or
 

of
 

C
o
n
s
t
a
n
c
e
 

Be
n-

 
ne

tt
’s

 
“
B
o
u
g
h
t
”
 

a
n
d
 

B
a
r
b
a
r
a
 

St
an

- 
w
y
c
k
’
s
 

“I
ll

ic
it

” 
di
re
ct
ed
 

“S
tr

ee
t 

of
 

W
o
m
e
n
.
”
 

K
a
y
 

F
r
a
n
c
i
s
 

a
n
d
 

A
l
a
n
 

D
i
n
e
h
a
r
i
 

as
 

t
h
e
y
 

a
p
p
e
a
r
 

in
 

th
e 

W
a
r
n
e
r
 

Br
os

. 
Pi
ct
ur
e 

** 
St
re
et
 

o
f
 

W
o
m
e
n
.
”
 

Cu
t 

No
. 

20
 

Cu
t 

30
c 

M
a
t
 

ro
c 

nd 
story 

“Street 
Of 

W
o
m
e
n
”
 

Has 
Small, 

C
o
m
p
a
c
t
 
Cast 

your 

“Street 
of 

W
o
m
e
n
,
”
 
K
a
y
 

Francis’ 

latest 
starring 

vehicle 
for 

W
a
r
n
e
r
 

Bross: 
C
O
M
I
N
G
 
N
e
m
e
s
)
 

vn 
i
e
 uses i

e
 

POUPMe 
g
i
r
s
 

uncer n
n
a
m
a
a
 

tacts 
T
h
e
a
t
r
e
,
 

is 

r
e
m
a
r
k
a
b
l
e
 

for 
the 

c
o
m
p
a
c
t
 

cast 
that 

is 
r
e
q
u
i
r
e
d
 

to 
tell 

the 
story. 

There are only five persons—other 

t
h
a
n
 

extras 
—
 

in 
the 

east, 
in 

addi- 

tion to the star, and of these one 

is 

the 

maid 

in 

the 

mansion 

of 

Larry 

Baldwin 

(Alan 

Dinehart) 

a 

small 

part 

at 

best. 

This 
is 

the 
smallest 

cast 
of 

play- 

ers 
a
s
s
e
m
b
l
e
d
 

for 
a 

W
a
r
n
e
r
 

Bros. 

p
r
o
d
u
c
t
i
o
n
 

in 
recent 

m
o
n
t
h
s
,
 

a
n
d
 

is 

an 
i
n
d
i
c
a
t
i
o
n
 

of 
the 

c
o
m
p
a
c
t
n
e
s
s
 

a
n
d
 

tightness 
of 

the 
d
r
a
m
a
.
 

A
n
 

analysis 
of 

the 
casts 

of 
the 

last 
f
o
u
r
t
e
e
n
 

W
a
r
n
e
r
’
 

Bros.-First 

N
a
t
i
o
n
a
l
 
p
r
o
d
u
c
t
i
o
n
s
 

s
h
o
w
s
 

that 
the 

a
v
e
r
a
g
e
 

n
u
m
b
e
r
 

of 
p
l
a
y
e
r
s
 

r
e
q
u
i
r
e
d
 

for 
their 

i
n
t
e
r
p
r
e
t
a
t
i
o
n
 

is 
23. 

T
h
e
 

largest 
casts 

for 
1932 

on 
the 

W
a
r
n
e
r
 

Bros.-First 
N
a
t
i
o
n
a
l
 

lot 

h
a
v
e
 

been 
those 

in 
“
U
n
i
o
n
 

D
e
p
o
t
,
”
 

w
h
i
c
h
 

had 
90 

principals 
h
e
a
d
e
d
 

b
y
 

D
o
u
g
l
a
s
 

F
a
i
r
b
a
n
k
s
,
 

Jr. 
a
n
d
 

J
o
a
n
 

Blondell; 
“So 

B
i
g
”
 
starring 

B
a
r
b
a
r
a
 

S
t
a
n
w
y
c
k
,
 

w
h
i
c
h
 

r
e
q
u
i
r
e
d
 

t
w
e
n
t
y
-
 

= SSeS = SN a <5 

six 
players; 

“
S
t
r
a
n
g
e
 
L
o
v
e
 

Of 
M
o
l
l
y
 

L
o
u
v
a
i
n
,
”
 

w
h
i
c
h
 

h
a
d
 

a 
east 

of 

t
w
e
n
t
y
-
e
i
g
h
t
;
 

a
n
d
 

“
T
h
e
 

F
a
m
o
u
s
 

F
e
r
g
u
s
o
n
 

C
a
s
e
”
 

w
h
i
c
h
 

h
a
d
 

thirty- 

seven. your 
rd 

story 

Skyscraper 
Erected 

In 
“Street 

Of W
o
m
e
n
”
 

A
 

h
u
n
d
r
e
d
 
p
e
e
r
 
s
k
y
s
c
r
a
p
e
r
,
 

a 

colossus 
of 

steel 
a
n
d
 

concrete 
pierc- 

f
a
n
h
a
t
t
a
n
 

f
e
a
n
t
,
 

yet 

of 
W
o
m
e
n
,
”
 

In
g’
 

T
h
e
e
 

Is
la
nd
, 

is
 

o
n
e
 

¢ 

si
le
nt
 

fi
gu

re
s 

in
 

th
e 

la
te
st
 

W
a
r
n
 

he
rs
 

pi
ct
ur
e 

st
ar
ri
ng
 

K
a
y
 

Fr
: 

z
o
m
i
n
g
 

to
 

th
e 

6 
e
s
 

Th
e:
 

p
a
 

Th
is

 
tw

en
ti

et
l 

of
 

m
o
d
e
r
n
 

in
di
 

d
r
a
m
a
 

as
 

i
t
 

do
 

sk
yl
in
e.
 

I
t
s
 

g
z
 

h
e
 

cathedral 

_ 
d
o
m
i
n
a
t
e
s
 

the 

w
 

Y
o
r
k
’
s
 

i
s
 
a
n
 
i
n
t
e
g
r
a
l
 

and 
d
r
a
m
a
t
l
e
t
p
a
d
 G
e
e
.
 t
h
e
 

story. 
L
a
r
r
y
 

B
a
l
d
w
i
n
,
 

itjereator 
(played 

b
y
 

Allan 
D
i
n
e
h
a
!
)
 

a
n
d
 

Natalie U
p
t
o
n
 

(
K
a
y
 

Fraiis) 
the 
w
o
m
a
n
 

w
h
o
 

inspired 
it, 

wWtech 
its 

creation 

from 
the 

windows 
4 
Nat’s 

penthouse 
apartment. 

Its 
jedication 

takes 
place 

at 
t
h
e
 
momet 

o
f
 

the 
greatest 

crisis 
in 

Nataii 
’s- life. 

To 
m
a
k
e
 

this 
¢ 

lr a 
visible, 

living 
character 

a
m
a
 

so 
that 

m
o
t
i
o
n
 

pi
ct
ur
e 

e
 

|
 

wo
ul
d 

fe
el

 

ri
ne
ip
al
s 

in
 

it
s 

p
o
w
e
r
 

as
 

d
 

th
e 

st
or
y 

w
a
s
 

a 
p
r
o
b
l
e
m
 

fo
x 

th
e 

W
a
r
n
e
r
 

Br
o 

rs
t 

Na
ti

on
al

 

T
h
e
 

m
a
n
n
e
r
 

j
 c
o
m
p
l
i
s
h
e
d
 

is
 

se
cr
et
. 

So
 

st
 

ou
t,
 

h
o
w
e
v
e
r
 

as
 

th
e 

pi
ct

 
|,
 

wa
tc
h 

th
e 

m
a
m
m
o
t
h
 

st
ru

cw
je

 
g
r
o
w
 

f
r
o
m
 

a 
da
rk
 

sk
el

et
on

 
of

\;
te

el
, 

to
 

a 
co
m-
 

pl
et

ed
 

a
c
h
i
e
v
e
m
e
 

\
 

T
h
e
 

ef
fe

ct
 

is
 

on
ly

 
on
e 

of
 

th
e 

| 
n
y
 

un
us
ua
l 

an
d 

sp
ec
ta
cu
la
r 

fe
at
ui
; 

o
f
 

“
S
t
r
e
e
t
 

of
 

W
o
m
e
n
.
”
 

A
r
c
h
i
g
 

M
a
y
o
 

is
 

re
sp
on
- 

si
bl

e 
f
o
r
 

t
h
e
 

di
r 

ti
on
. 

h
 it 

w
a
s
 

ac- 

a
s
l
y
 
g
u
a
r
d
e
d
 

jas 
1t 

carried 

vectator 
m
a
y
,
 

Kay Fra Cnc 

Ways 

O 

ying 

“No!” 

H
o
w
 

m 
fferent 

w
a
y
s
 

are 
there 

of 
s 

: 
N
o
”
?
 
9 

K
a
y
 

Fran 
a
d
e
 
s
o
m
e
 

interest- 

in
g 

d
i
s
c
o
v
e
r
i
e
s
 

ao
ng
 

th
at
 

li
ne

 
du
r-
 

in
g 

a s
i
t
u
a
t
i
o
n
 

i
n
 

“S
tr
ee
t 

of
 

W
o
m
e
n
,
”
 

wh
ic
h 

|
s
 

he
r 

pr
es

en
t 

st
ar
- 

ri
ng
 

ve
hi
cl
e 

fo
t 

p
o
r
t
e
r
 

Br
ot

he
rs

, 
cC

OM
IN

g 
BE
AT
. 

a
e
.
.
.
 

to
 

th
e 

o
e
 
o
p
p
o
s
i
t
e
 
her, 

c
a
l
l
e
d
 
_
u
p
o
n
 

M
i
s
s
 

a
 
‘No’ 

to 
be 

dif- 
ferent 

f
r
o
m
 

t
h
e
 
others,” 

said A
r
c
h
i
e
 

M
a
y
o
,
 

the 
director, 
before 

they 
went 

into) 
ie scene. 

“If 
any 

two 
are 

alike, 
tie w

h
o
l
e
 
thing 

will 
go 

flat.” 
\ 
f
 

“TY] show y¢ L that I tow my 

‘Noes’,” 

retorte 

Kay, 

and 

walked 

out among the ights before Archie 

could 

think 

uf 

a 
suitable 

answer. 

“Splendid!” 
e
d
 Mayo, 

when 
the 

scene 
was 

¢ 
nleted. 

“J 
didn’t 

think 
there 

* 
so 

m
a
n
y
 

different 
w
a
y
s
 

of 
say 

“07.” 

“
T
h
a
t
 

shows 
h
o
w
 

little 
you 

m
e
n
 

k
n
o
w
 

a
b
o
u
t
 

‘No,’ 
a
n
d
 

they’re 
all 

different, 
too. 

W
a
n
t
 

to 
hear 

t
h
e
m
?
”
 

“
N
o
!
”
 

yelled 
Archie, 

t
h
r
o
w
i
n
g
 

up 

his 
h
a
n
d
s
.
 

your 
th 

story 

Kay Francis Longs 

For 

Havana 

Vacation 

K
a
y
 

F
r
a
n
c
i
s
 

has 
one 

o
v
e
r
w
h
e
l
m
-
 

i
n
g
 

l
o
n
g
i
n
g
 

that 
has 

g
o
n
e
 

unfilled 

for 
three 

years. 
E
a
c
h
 

y
e
a
r
 

she 

f
o
n
d
l
y
 

h
o
p
e
s
 

she 
will 

be 
able 

to 

satisfy 
it. 

A
n
d
 

each 
year 

her 
w
o
r
k
 

has 
m
a
d
e
 

it 
impossible. 

She 
longs 

to 
visit 

H
a
v
a
n
a
.
 

K
a
y
 

is 
an 

i
n
d
e
f
a
t
i
g
a
b
l
e
 

a
n
d
 

enthusiastic 

traveler. 
She 

has 
visited 

m
o
s
t
 

of 

the 
c
o
u
n
t
r
i
e
s
 

of 
w
e
s
t
e
r
n
 

E
u
r
o
p
e
 

m
o
r
e
 
than 

once. 
She 

k
n
o
w
s
 

her 
E
n
g
-
 

land, 
F
r
a
n
c
e
 

a
n
d
 

H
o
l
l
a
n
d
 

well. 

B
y
 
the 

time 
H
a
v
a
n
a
 
f
o
u
n
d
 

a 
place 

on 
her 

m
e
n
t
a
l
 

itinerary, 
h
o
w
e
v
e
r
,
 

pictures 
h
a
d
 

b
e
g
u
n
 

to 
usurp 

most of 
her 
time, 
particularly 
that 
part 
of 
the 
y
e
a
r
 

w
h
e
n
 

H
a
v
a
n
a
 

is 
a go
o
d
 

place 
to 
visit. 
W
i
n
t
e
r
 

is 
the 
season 

in 
the 

W
e
s
t
 

Indies, 
of 

course, 
a
n
d
 

w
i
n
t
e
r
 

is 
a 

star’s 
busiest 

Season 
in 

the 
studios. 

Si
nc
e 

he
r 

e
n
t
r
a
n
c
e
 

in
to

 
f
i
l
m
d
o
m
 

in
 

19
29

, 
K
a
y
 

F
r
a
n
c
i
s
 

ha
s 

h
o
p
e
d
 

a
g
a
i
n
s
t
 

-
h
o
p
e
 

th
at
 

th
e 

st
ud
io
 

pr
o-

 

g
r
a
m
 

w
o
u
l
d
 

af
fo

rd
 

he
r 

a su
ff

ic
ie

nt
 

le
is
ur
e 

i
n
t
e
r
v
a
l
 

to
 

m
a
k
e
 

e
v
e
n
 

a 

hu
rr

ie
d 

tr
ip
 

to
 

th
e 

C
u
b
a
n
 

ca
pi
ta
l.
 

B
e
f
o
r
e
 

th
at
 

sh
e 

co
ul

dn
’t

 
af

fo
rd

 
it

. 
“T

 
th
in
k 

it
 

m
u
s
t
 

be
 

th
e 

S
p
a
n
i
s
h
 

b
l
o
o
d
 

of
 

m
y
 

g
r
e
a
t
 

g
r
a
n
d
m
o
t
h
e
r
 

st
ir

ri
ng

 
in

 
m
e
,
”
 

l
a
u
g
h
e
d
 

th
e 

vi
va

- 
ci

ou
s,

 
d
a
r
k
h
a
i
r
e
d
 

st
ar

, 
as

 
sh

e 
sa
t 

on
 

th
e 

se
t 

b
e
t
w
e
e
n
 

sc
en
es
 

fo
r 

he
r 

p
r
e
s
e
n
t
 

W
a
r
n
e
r
 

B
r
o
t
h
e
r
s
 

st
ar
ri
ng
 

ve
hi

cl
e,

 
“
S
t
r
e
e
t
 

of
 

W
o
m
e
n
,
”
 

w
h
i
c
h
 

wi
ll

 
be

 
s
h
o
w
n
 

ne
xt
 

DG
G 

H
O
 

Ve
 

is
 

e
t
d
 

O
n
t
 

Th
ea

tr
e.

 
“
B
u
t
 

Dl
l 

ge
t 

to
 

H
a
v
a
n
a
 

on
e 

of
 

th
es

e 
ye
ar
s 

—
 

if
 

I 
h
a
v
e
 

to
 

ta
ke
 

a 
s
a
b
b
a
t
i
c
a
l
 

ye
ar
 

f
r
o
m
 

ac
ti
ng
 

to
 

do
 

at
!?

? 

O
p
e
n
i
n
g
 
D
a
y
 

S
t
o
r
y
 

Brunette Star’s Second 

Starring 

Picture 

Due 

At.........Today 

“Street 
of 

W
o
m
e
n
,
”
 

beautiful 
K
a
y
 

Francis’ 
second 

starring 
vehicle 

for 

W
a
r
n
e
r
 

Bros., 
o
p
e
n
s
 

t
o
d
a
y
 

at 
the 

SR, 
ARONA 

ea 
aon 

Theatre, 
with 

Miss 

Francis 
in 

the 
most 

i
m
p
o
r
t
a
n
t
 

role 

of 
her 

screen 
career. 

“Street 
of 

W
o
m
e
n
”
 

permits 
the 

star 
to 

establish 
her 

place 
as 

“Holly- In 
the 

picture 
she 

is 
seen 

in 
t
w
e
n
t
y
-
t
w
o
 

w
o
o
d
’
s
 

best 
d
r
e
s
s
e
d
 

actress.” 

c
o
m
p
l
e
t
e
 

c
o
s
t
u
m
e
 

changes. 
She 

is 

cast 
as 

a 
successful 

m
o
d
i
s
t
e
 

e
n
g
a
g
e
d
 

in 
w
i
d
e
 

social 
activities 

as 
well 

as 

bu
si
ne
ss
. 

T
h
e
 

story 
concerns 

the 
difficulties 

e
n
c
o
u
n
t
e
r
e
d
 
w
h
e
n
 

a 
m
a
r
r
i
e
d
 
m
a
n
 

falls 

in 
love 

with 
the 

modiste, 
w
h
o
s
e
 

y
o
u
n
g
 

brother 
is 

in 
love 

with 
her 

lover’s 
d
a
u
g
h
t
e
r
.
 

T
h
e
 

c
o
m
p
l
i
c
a
t
i
o
n
s
 

bring 
both 

t
r
a
g
e
d
y
 

and 
joy, 

eventu- 

ally 
settling 

t
h
e
m
s
e
l
v
e
s
 

so 
that 

the 

situation 
is 

s
m
o
o
t
h
e
d
 

out 
for 

both 

couples. 

“Street 
of 

W
o
m
e
n
,
”
 

directed 
by \ 

A
r
c
h
i
e
 

“
B
o
u
g
h
t
”
 

a
n
d
 

“Tihicit” 
f
a
m
e
,
 

brings 
a 

d
a
r
i
n
g
 

story 

Mayo of 

CO 
EDO 

ys 
e
i
n
e
n
 

iin 
screen, 

w
h
i
c
h
 is 
paralleled 
daily 
in 
real 
life. 
It 

is 
h
a
n
d
l
e
d
 

with 
delicacy 

and 
clever- 

ness, 

T
h
e
 

ca
st

, 
wh

il
e 

sm
al
l,
 

ha
s 

b
e
e
n
 

es
- 

pe
ci

al
ly

 
se
le
ct
ed
 

w
i
t
h
 

ex
ac
t 

ty
pe

s 
a
n
d
 

ch
ar

ac
te

rs
 

in
 

mi
nd

. 
Al

la
n 

D
i
n
e
h
a
r
t
,
 

R
o
l
a
n
d
 

Y
o
u
n
g
,
 

M
a
r
j
o
r
i
e
 

Ga
te
so
n,
 

Al
la

n 
V
i
n
c
e
n
t
 

an
d 

Gl
or
ia
 

St
ua

rt
 

pl
ay

 

the 
m
a
j
o
r
 

roles 
in 

‘the 
story, 

w
h
i
c
h
 

w
a
s
 

s
c
r
e
e
n
e
d
 

f
r
o
m
 

the 
_
 successful 

novel 
b
y
 
P
o
l
a
n
 

Banks. 

R
e
v
i
 

@
e
v
i
e
 
W
 

Ka
y 

Fr
an

ci
s 

Su
pe
rb
 

In
 

Co
mp

el
li

ng
 

Fi
lm

 
At

 Th
ea

tr
e 

K
a
y
 

Fr
an
ci
s,
 

u
n
d
o
u
b
t
e
d
l
y
 

th
e 

se
re

en
’s

 
m
o
s
t
 

c
o
m
p
e
l
l
i
n
g
 

br
un
et
te
 

st
ar
, 

ha
s 

ne
ve
r 

b
e
e
n
 

m
o
r
e
 

lo
ve
ly
 

no
r 

m
o
r
e
 

“S
tr

ee
t 

of
 

W
o
m
e
n
,
”
 

he
r 

n
e
w
 

W
a
r
n
e
r
 

Br
os

. 
pr

o-
 

fascinating 
than 

in 

duction 
w
h
i
c
h
 

o
p
e
n
e
d
 

last 
evening 

Abe 
A
O
 
h
a
s
t
e
 

Wend Mirae 
Theatre. 

This 
d
r
a
m
a
 

of 
m
o
d
e
r
n
 

skyscrapers, 

the 
m
e
n
 
w
h
o
 

conceive 
and 

build 
t
h
e
m
 

and 
the 

w
o
m
e
n
 

w
h
o
 

inspire 
them. 

is 

an 
excellent 

vehicle 
for 

Miss 
F
r
a
n
-
 

cis’s 
b
e
a
u
t
y
 
and 

d
r
a
m
a
t
i
c
 

ability. 
N
o
 

one 
p
o
r
t
r
a
y
s
 

better 
than 

she 
the 

y
o
u
n
g
 
w
o
m
a
n
 

of 
1932, 

talented 
a
n
d
 

attractive, 
w
h
o
 

m
a
k
e
s
 

a 
career 

for 

herself, 
only 

to 
find 

that 
success 

is 

only 
half 

of 
life, 

a
n
d
 

the 
lesser 

half 

without love. 

A
s
 

Natalie 
U
p
t
o
n
,
 

the 
celebrated 

m
o
d
i
s
t
e
 

who, 
against 

all 
her 

instincts 

and 
inclinations, 

finds 
herself 

the 
un- 

w
e
l
c
o
m
e
 

side 
of 

a 
domestic 

triangle 

because 
of 

her 
Jove 

for 
L
a
w
r
e
n
c
e
 

% 

B
a
l
d
w
i
n
,
 

Miss 
Francis 

is 
in 

her 
ele- 

m
e
n
t
 

f
r
o
m
 

start 
to 

finish. 
She 

gives 

a 
richly 

varied 
a
n
d
 
deeply 

h
u
m
a
n
 

por- 

trayal, 
s
u
p
p
o
r
t
e
d
 
b
y
 
a 

cast 
of 

players 

that 
is‘ 

one 
of 

the 
ablest 

we 
have 

seen 
in 

any 
picture 

this 
season. 

Allan 
Dinehart, 

as 
Larry, 

and 

R
o
l
a
n
d
 

Y
o
u
n
g
,
 

as 
L
i
n
k
 

G
i
b
s
o
n
—
t
h
e
 

two 
m
e
n
 

w
h
o
 

are 
equally 

devoted 
to 

N
a
t
a
l
i
e
—
a
r
e
 

not 
only 

brilliant 
ae- 

tors 
but 

splendid 
foils 

for 
each 

other. 

It 
is 

a 
pleasure 

to 
w
a
t
c
h
 

t
h
e
m
 

in 

their 
scenes 

with 
Miss 

Francis. 

Marjorie 
Gateson 

as 
Lois 

Baldwin, 

the 
socially 

ambitious 
wife 

of 

L
a
w
r
e
n
c
e
 

B
a
l
d
w
i
n
,
 

plays 
a 

disagree- 

able 
role 

with 
a 

sureness 
and 

authen- 

ticity 
that 

wins 
for 

an 
u
n
c
o
n
g
e
n
i
a
l
 

wife 
just 

the 
proper 

s
y
m
p
a
t
h
y
 

a
n
d
 

u
n
d
e
r
s
t
a
n
d
i
n
g
.
 

Allan 
V
i
n
e
e
n
t
 

is 
Clarke 

U
p
t
o
n
,
 

Natalie’s 
h
o
t
-
h
e
a
d
e
d
 

brother, 

m
i
s
u
n
d
e
r
s
t
a
n
d
i
n
g
 

of 
his 

sister’s 
de- 

a
m
o
u
n
t
 

of whose 

votion 
to 

B
a
l
d
w
i
n
 

plays 
h
a
v
o
e
 

with 

four 
lives 

for 
a 

while. 
V
i
n
c
e
n
t
 

plays 

the 
part 

of 
an 

i
m
p
e
t
u
o
u
s
 

over-ideal- 

istic 
b
o
y
 

with 
keen 

u
n
d
e
r
s
t
a
n
d
i
n
g
.
 

In 
the 

role 
of 

Doris 
B
a
l
d
w
i
n
,
 

de- 

voted 
equally 

to 
her 

father 
a
n
d
 
m
o
t
h
e
r
 

and 
the 

only 
b
o
n
d
 

b
e
t
w
e
e
n
 

them, 

Gloria 
Stuart 

s
t
a
m
p
s
 

herself 
as 

one 

of 
the 

p
r
o
m
i
s
i
n
g
 

y
o
u
n
g
 

actresses 
of 

the 
present 

season. 
T
h
o
u
g
h
 

this 
is 

almost 
her 

first 
picture 

experience, 

she 
brings 

to 
her 

p
e
r
f
o
r
m
a
n
c
e
 

an 
ease 

a
n
d
 

poise 
that 

a
u
g
u
r
s
 

well 
for 

her 

future. 

T
h
e
 

p
o
i
g
n
a
n
t
l
y
 

h
u
m
a
n
 

d
r
a
m
a
 

of 

“Street 
of 

grossingly 
against 

a 
brilliant 

back- 

W
o
m
e
n
”
 

m
o
v
e
s
 

en- 

m
a
n
s
i
o
n
s
,
 

penthouses, 
s
k
y
s
c
r
a
p
e
r
s
 

a
n
d
 

night 

clubs, 
u
n
d
e
r
 

the 
deft 

a
n
d
 

able 
diree- 

tion 
of A

r
c
h
i
e
 

M
a
y
o
.
 

g
r
o
u
n
d
 

of 
N
e
w
 

Y
o
r
k
’
s
 u
n
d
o
u
b
t
e
d
l
y
 

create 
an 

even 
greater 

following 
for 

T
h
e
 

picture 
will 

the 
alluring 

star. 

P
L
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N
T
 
T
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E
S
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N
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I
N
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P
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TONITE 
- 
S
T
R
A
N
D
 

WwW 
@
 

R
E
M
E
M
B
E
R
 

.... 

K
a
y
 

Francis 
Is 

T
h
e
 

k
i
n
d
 

of
 

lo
ve
 

ot
he
r 

w
o
m
e
n
 

w
o
u
l
d
 

hi
de
 

—
 

Ra
is
es
 

th
e 

sh
ad
es
 

on
 

an
 

in
tr
ig
ue
 

th
at
 

w
o
u
l
d
 

sh
oc
k 

th
e 

mo
st
 

so
ph
is
ti
ca
te
d 

—
 

f 

c
o
n
c
e
d
e
d
 

to 
be 

one 
of 

the 
best 

dressed 
w
o
m
e
n
 

on 
the 

screen. 

va. 
Be 

sure 
to 

stress 

the 
fashion 

angle 

—
 

‘oa 
in 

your 
ads. 

S
T
R
A
N
D
?
 

T
h
e
 

Secret 
Port 

of 

M
i
s
u
n
d
e
r
s
t
o
o
d
 
M
e
n
 

TREET of 
O
M
E
 

S
s
 he 

G
a
v
e
 
A
l
l
—
 

a
n
d
 

A
s
k
e
d
 
f
o
r
N
o
t
 

‘ng! 

w
i
t
h
 
K
k
 A
 

swith: 

Y
 
F
R
A
N
C
I
S
 

KAY 
FRANCIS 

Da
ng
er
ou
s!
 

Te
mp

ti
ng

! 
Ta
nt
al
iz
in
g!
 

A 
Wa
rn
er
 

S
u
p
e
r
b
 

ac
tr
es
s 

—
 

su
pe

rb
ly

 
g
o
w
n
e
d
 

—
 

s
l
 

yp
 

aed
 

R
O
L
A
N
D
 

cr
ea

te
s 

a 
n
e
w
 

s
c
r
e
e
n
 

s
e
n
s
a
t
i
o
n
 

th
at

 
w
o
u
l
d
 

w
i
t
h
 

R
R
 

e
r
e
 

startle 
e
v
e
n
 
Paris! 

K
A
Y
 

F
 R
A
 
h
 

. 
h
a
s
 

n
e
 

: 
an
d 

R
O
L
A
N
D
 

Y
O
 

J
I
N
G
 

N
O
W
 

a
d
 

R
O
L
A
N
D
 

Y
O
U
N
G
 

in
 

th
e 

mo
st
 

da
ri
ng
 

=_
—s

 
ma

nc
e 

S
$
 

‘
 

R
 

A
 

n
N
 

D
 

ANOTHER 
WARNER 

BROS. 
SUCCESS 

of h
e
 

: 
S
e
a
g
o
 

‘
R
C
R
A
 
L
A
 

Cut 
No.9 

Cut 
40c 

Mat 
10c 

Cut 
No.8 

‘Che 
i 

Cut 
No. 

16 
Cut 

goc 
Mat 

roc 

P
a
g
e
 
Six 

. 
: 

hehe 
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Lo
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sa
cr
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ic
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w
h
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c
h
 

ga
ve
 

a 
m
a
n
 

a 
f
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r
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—
 

an
d 

ga
ve
 

a w
o
m
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a 
pa
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C
I
R
E
E
 -
 

| 

L
P
 
W
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M
E
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wi
th
 

K
A
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F
R
A
N
C
I
S
 

R
O
L
A
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D
 

Y
O
U
N
G
 

A
 

W
a
r
n
e
r
 

Br
os
. 

Hi
t 

A
P
O
L
L
O
 

H
g
 

Cut 
N
o
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Cut 
20c 

M
a
t
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S
H
E
 
G
A
V
E
 

A
L
L
 
A
N
D
 

A
S
K
E
D
 

F
O
R
 

N
O
T
H
I
N
G
 

TR
EE
T 

W
O
M
E
N
’
 

with 

KAY FRANCIS 

and 

R
O
L
A
N
D
 

Y
O
U
N
G
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T
O
N
I
T
E
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T
R
A
N
 

Cut 
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Cut 

goc 
M
a
t
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Hear 

the 

heart 

sech 

' 

of 
a 
w
o
m
a
n
 

w
h
o
 

ws 

once 
a 
l
a
d
y
—
 

L
e
a
r
n
 

h
o
w
 

t
o
 

bu
il

d:
 

w
 

of 

Life 
on 

the 
ruins— 

- GI
RE
ET
< 

WO
ME
 

KA
Y 

FR
A 

CI
S 

R
O
L
A
N
D
 

Y
C
 

J
N
G
 

P
L
A
Y
I
N
G
 

PO
P.
 

I
C
E
S
 

> 
1 

Ay
 ‘ 

sa
 

#
 

go
c 

M
a
t
 

ro
c 

She 
Kissed 

W
i
t
h
 
T
h
e
 
S
h
a
d
e
s
 
Up! 

O
n
e
 
W
o
m
a
n
 

W
i
t
h
 

T
h
e
 
C
o
u
r
a
g
e
 

O
f
 

Her 
C
o
d
e
—
 
<
 
S
s
 B
E
E
N
”
 

WITH 

K
A
Y
 

F
R
A
N
C
I
S
 

The secreen’s ten best-dressed 

w
o
m
e
n
 

—
 

tw
ic

e 
as
 

d
a
n
g
e
r
o
u
s
 

—
 

tw
ic

e 
as

 
ta
nt
al
iz
in
g 

in
 

he
r 

s
e
c
o
n
d
 

W
a
r
n
e
r
 

Br
os
. 

se
ns

a-
 

ti
on

 
—
 

wi
th
 

R
O
L
A
N
D
 
Y
O
U
N
G
 

Cut 
N
o
.
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or wy 

I
.
 
day 

of 
run 

T
w
o
 

Leading 
Educators 

Visit 
Kay 

Francis 
On 

Set 

Dr. 
J
a
c
o
b
 
G
o
u
l
d
 
S
c
h
u
r
m
a
n
,
 
f
o
r
m
e
r
 

president 
of 

Cornell 
U
n
i
v
e
r
s
i
t
y
,
 

a
n
d
 

P
r
o
f
e
s
s
o
r
 

C
h
a
r
l
e
s
 

A. 
B
e
a
r
d
,
 

t
w
o
 

of 

A
m
e
r
i
c
a
’
s
 

leading 
educators, 

visited 

the 
W
a
r
n
e
r
-
F
i
r
s
t
 

N
a
t
i
o
n
a
l
 

Studios 

in 
B
u
r
b
a
n
k
,
 

Calif. 
not 

long 
ago 

a
n
d
 

h
a
d
 

their 
first 

g
l
i
m
p
s
e
 

of 
t
a
l
k
i
n
g
 

pictures 
b
e
i
n
g
 

filmed, 
on 

the 
set 

w
h
e
r
e
 

“Street 
of 

W
o
m
e
n
,
”
 

starring 

K
a
y
 

F
r
a
n
c
i
s
,
 

n
o
w
 

s
h
o
w
i
n
g
 

at 
the 

Re 
ae 

a
s
 

T
h
e
a
t
r
e
 
w
a
s
 
b
e
i
n
g
 
m
a
d
e
.
-
 

M
i
s
s
 

Francis 
invited 

the 
party 

to 

be 
her 

g
u
e
s
t
s
 

on 
the 

set 
for 

the 

a
f
t
e
r
n
o
o
n
 

a
n
d
 

p
r
e
s
e
n
t
e
d
 

t
h
e
m
 

to 

Archie 
M
a
y
o
,
 

her 
director, 

and 
to 

R
o
l
a
n
d
 

Y
o
u
n
g
 

a
n
d
 

Allan 
D
i
n
e
h
a
r
t
,
 

the 
principal 

players 
with 

her 
in 

the 

cast. 

T
h
e
 

f
o
r
m
e
r
 

president 
of 

Cornell 

had 
never 

visited 
an 

A
m
e
r
i
c
a
n
 

mo- 

tion 
picture 

studio 
before, 

but 
dur- 

ing 
his 

five 
years 

as 
U
n
i
t
e
d
 

States 

A
m
b
a
s
s
a
d
o
r
 

to 
G
e
r
m
a
n
y
,
 

h
a
d
 

ac- 

quired 
c
o
n
s
i
d
e
r
a
b
l
e
 

first-hand 
k
n
o
w
l
-
 

e
d
g
e
 

of 
the 

G
e
r
m
a
n
 

studios 
a
n
d
 

their 
m
e
t
h
o
d
s
 

of 
p
r
o
d
u
c
t
i
o
n
s
.
 

T
h
e
 

w
h
i
t
e
-
h
a
i
r
e
d
 

e
d
u
c
a
t
o
r
 

a
n
d
 

d
i
p
l
o
m
a
t
 .
 

was 
a 

keen 
and 

enthusiatic 
observer 

of 
every 

detail 
of 

the 
w
o
r
k
,
 

a
n
d
 

both 
M
i
s
s
 

F
r
a
n
c
i
s
 

a
n
d
 

Mr. 
M
a
y
o
 

w
e
r
e
 

k
e
p
t
 

b
u
s
y
 

b
e
t
w
e
e
n
 

scenes 

a
n
s
w
e
r
i
n
g
 

Dr. 
S
c
h
u
r
m
a
n
’
s
 

questions. 

e
n
d
 
day 

of 
run 

. 

C
o
p
e
n
h
a
g
e
n
 

Fa
vo

ri
te

 
Ca

pi
ta

l 
Of
 

Fi
lm

 
Ac
to
r 

A
 

m
a
j
o
r
i
t
y
 

of
 

ou
r 

ac
to

rs
 

a
n
d
 

ae
- 

tr
es

se
s 

n
o
m
i
n
a
t
e
 

F
r
a
n
c
e
 

a
n
d
 

It
al

y 

as
 

th
ei
r 

fa
vo
ri
te
 

p
l
a
y
g
r
o
u
n
d
s
,
 

ou
t-

 

si
de
 

of
 

th
e 

U
n
i
t
e
d
 

St
at
es
. 

N
o
t
 

a 
fe
w.
 

h
a
v
e
 

de
fi
ni
te
 

a
m
b
i
t
i
o
n
s
 

to
 

li
ve

 
in

 
F
r
a
n
c
e
 

or
 

It
al

y 
w
h
e
n
 

th
ey
 

re
ti
re
. 

T
h
e
r
e
 

ar
e 

sc
at

te
ri

ng
 

vo
te
s 

fo
r 

E
n
g
-
 

la
nd

 
a
n
d
 

G
e
r
m
a
n
y
 

of
 

co
ur

se
, 

a
n
d
 

on
e 

or
 

tw
o 

ar
e 

at
tr
ac
te
d 

b
y
 

S
p
a
i
n
 

a
n
d
 

th
e 

A
r
g
e
n
t
i
n
e
.
 

C
o
p
e
n
h
a
g
e
n
,
 

D
e
n
m
a
r
k
,
 

is
 

th
e 

ch
oi
ce
 

of
 

Al
la
n 

V
i
n
c
e
n
t
 

w
h
o
 

ha
s 

th
e 

ju
ve

ni
le

 
ro

le
 

in
 

th
e 

W
a
r
n
e
r
 

Br
os
. 

pi
ct

ur
e,

 

“S
tr

ee
t 

of
 

W
o
m
e
n
,
”
 

st
ar

ri
ng

 
K
a
y
 

Fr
an
ci
s 

un
de

r 
th
e 

di
re

ct
io

n 
of

 
Ar

ch
ie

 
M
a
y
o
 

n
o
w
 

p
l
a
y
i
n
g
 

at
 

th
e 

.
.
.
.
.
.
.
.
.
.
 

T
h
e
a
t
r
e
.
 

“T
 

ha
ve

 
sp
en
t 

s
o
m
e
 

ti
me
 

in
 

m
o
s
t
 

of
 

th
e 

ca
pi

ta
ls

 
of

 
E
u
r
o
p
e
,
”
 

sa
id

 

Al
la
n,
 

in
 

e
x
p
l
a
i
n
i
n
g
 

hi
s 

u
n
u
s
u
a
l
 

pr
ef

er
en

ce
 

fo
r 

th
e 

D
a
n
i
s
h
 

me
tr
op
ol
is
, 

“
a
n
d
 

t
h
e
y
 

al
l 

h
a
v
e
 

th
ei
r 

fa
sc
in
at
io
ns
. 

Bu
t 

C
o
p
e
n
h
a
g
e
n
 

is
 

th
e 

on
ly
 

on
e 

th
at
 

ev
er

 
a
r
o
u
s
e
d
 

in
 

m
e
 

a 
de
si
re
 

to
 

li
ve

 

th
er

e.
 

F
o
r
 

on
e 

th
in

g,
 

th
e 

cl
im
at
e 

of
 

D
e
n
m
a
r
k
 

is
 

mo
re
 

at
tr
ac
ti
ve
 

th
an
 

th
e 

cl
im
at
e 

of
 

an
y 

ot
he
r 

pa
rt
 

of
 

E
u
r
o
p
e
.
 

T
h
e
 

s
u
m
m
e
r
s
 

ar
e.

 
un
- 

eq
ua
ll
ed
 

a
n
d
 

th
e 

wi
nt
er
s 

ar
e 

st
im
u-
 

la
ti
ng
. 

7 

“
C
o
p
e
n
h
a
g
e
n
 

has 
a 

c
o
s
m
o
p
o
l
i
t
a
n
 

quality 
that 

is 
all 

its 
own, 

quite 

distinct 
f
r
o
m
 

that 
of 

L
o
n
d
o
n
,
 

Paris 

or 
Berlin. 

Its 
theatres 

are 
a
m
o
n
g
 

the 
finest 

on 
the 

continent 
a
n
d
 

the 

d
r
a
m
a
 

is 
a
l
w
a
y
s
 

at 
a 

high 
pitch 

there. 

To 
me, 

it’s 
an 

ideal 
place 

in 
w
h
i
c
h
 

to 
live.” 

5
 

day 
of 

run 

Gloria Stuart’s Folks 

Old 

California 

Stock 

A
 

d
e
s
c
e
n
d
a
n
t
 

of 
the. 

‘covered w
a
g
o
n
’
 

p
i
o
n
e
e
r
s
—
t
h
e
 

third 
genera- 
tion 
of 
b
o
r
n
-
a
n
d
-
b
r
e
d
 

C
a
l
i
f
o
r
n
i
a
n
s
—
 

is 
the 

y
o
u
n
g
e
s
t
 

m
e
m
b
e
r
 

of 
the 

cast 

of 
“Street 

of 
W
o
m
e
n
,
”
 

in 
which 

K
a
y
 

Francis’s 
latest 

starring 
picture 

for W
a
r
n
e
r
 

Bros. 
under 
the 
direction 
of 

Archie 
M
a
y
o
,
 

n
o
w
 

a
p
p
e
a
r
i
n
g
 

at 
the 

P
a
 

time 
Sec 
a
y
 

a Theatre. 

Gloria 
Stuart, 

w
h
o
 

has 
the 

i
n
g
e
n
u
e
 

role 
in 

this 
d
r
a
m
a
 

of 
m
o
d
e
r
n
 

N
e
w
 

York, 
can 

count 
almost 

a 
h
u
n
d
r
e
d
 

years 
of 

California 
history 

as 
her 

f
a
m
i
l
y
 

b
a
c
k
g
r
o
u
n
d
.
 

W
h
i
l
e
 

California 
was 

still 
“Alta 

California,” 
the 

n
o
r
t
h
e
r
n
m
o
s
t
 
p
r
o
v
i
n
c
e
 

of 
the 

n
e
w
 

republic 
of 

Mexico, 

Gloria’s 
g
r
a
n
d
f
a
t
h
e
r
 

crossed 
the 

con- 

tinent 
and 

settled 
in 

Marysville. 

T
h
e
r
e
 

he 
established 

a 
p
r
o
s
p
e
r
o
u
s
 

l
u
m
b
e
r
 

business. 
H
e
 

saw 
the 

estab- 

lishment 
of 

the 
B
e
a
r
 

Republic, 
the 

A
m
e
r
i
c
a
n
 

occupation, 
the 

world- 

f
a
m
o
u
s
 

gold 
rush 

of 
749, 

the 
entrance 

of 
California 

into 
the 

U
n
i
o
n
 

as 
a 

state 
the 

following 
year. 

Gloria’s 
m
o
t
h
e
r
 

was 
born 

in 

F
r
e
s
n
o
 

and 
it 

w
a
s
 

not 
until 

her 

g
e
n
e
r
a
t
i
o
n
 

that 
the 

f
a
m
i
l
y
 
m
o
v
e
d
 

to 

S
o
u
t
h
e
r
n
 

California. 
Gloria 

herself 

is'a 
native 

of 
S
a
n
t
a
 

M
o
n
i
c
a
 

and 
a 

g
r
a
d
u
a
t
e
 

of 
the 

University 
of 

Cali- 

fornia 
at 

Berkeley, 
w
h
e
r
e
 

she 
distin- 

guished 
herself, 

as 
a 

student, 
in 

college 
dramaties. 

A
b
i
n
 
day 

of 
run 

D
r
a
m
a
t
i
c
 
A
c
t
r
e
s
s
 

In 

“Street 
O
f
 
W
o
m
e
n
’
’
 

Started 
As 

Soprano 

M
a
r
j
o
r
i
e
 

G
a
t
e
s
o
n
 

has 
been 

well- k
n
o
w
n
 

as 
a dr
a
m
a
t
i
c
 

actress 
for 

m
a
n
y
 

years, 
but 

it 
was 

her 
ability 

to 
reach 

a 
high 

C 
t
h
a
t
 
gained 

her 

her 
first 
o
p
p
o
r
t
u
n
i
t
y
 

on 
the 
stage. 

T
o
 

b
e
c
o
m
e
 

an 
actress 

h
a
d
 

been 

Marjorie’s 
sole 

a
m
b
i
t
i
o
n
 

f
r
o
m
 

her 

earliest 
childhood. 

H
e
r
 

m
o
t
h
e
r
,
 

w
h
o
 was 
a teacher 
of 
elocution 
and 

dramatic 
art, 

had 
given 

her 
the 

best of 
vocal 
training. 
T
h
e
 

girl 
had 
an 

excellent 
singing 
voice. 

One day Walter Damrosch adver- 

tised 

for 

chorus 

girls 

who 

could 

really sing, and could reach a high C. 

He was about to produce an operetta 

of 

his 

own 

composition, 

and 

needed 

genuine 

singers 

with 

exceptional 

range. 

M
a
r
j
o
r
i
e
 

sa
w 

th
e 

ad
 

an
d 

a
n
s
w
e
r
e
d
 

it
. 

'
 

D
a
m
r
o
s
c
h
 

li
st
en
ed
 

to
 

on
e 

so
ng
. 

B
e
f
o
r
e
 

sh
e 

h
a
d
 

fi
ni

sh
ed

, 
sh
e 

wa
s 

en
- 

g
a
g
e
d
.
 

F
o
r
 

se
ve
ra
l 

ye
ar
s 

th
er

ea
ft

er
 

M
a
r
j
o
r
i
e
 

p
l
a
y
e
d
 

n
o
t
h
i
n
g
 

bu
t 

li
gh
t 

op
er

a 
an
d 

mu
si
ca
l 

c
o
m
e
d
y
.
 

It 
w
a
s
 

the 
late 

J
o
h
n
 

Philip 
S
o
u
s
a
 

w
h
o
 

p
r
e
d
i
c
t
e
d
 

that 
M
i
s
s
 

G
a
t
e
s
o
n
 

w
o
u
l
d
 

e
v
e
n
t
u
a
l
l
y
 

desert 
m
u
s
i
c
a
l
 

c
o
m
e
d
y
 

for 
the 

d
r
a
m
a
t
i
c
 

stage. 
H
e
r
 

brilliant 
stage 

career 
bids 

fair 
to 

be 

d
u
p
l
i
c
a
t
e
d
 

on 
the 

screen. 
A
t
 

the 

W
e
i
s
 

eunenie T
h
e
a
t
r
e
 

she 
is 

seen 
this 

w
e
e
k
 

s
u
p
p
o
r
t
i
n
g
 

K
a
y
 

F
r
a
n
c
i
s
 

in 

“Street 
of 

W
o
m
e
n
,
’
 

w
h
i
c
h
 

is 
the 

b
r
u
n
e
t
t
e
 

star’s 
c
u
r
r
e
n
t
 

p
r
o
d
u
c
t
i
o
n
 

for 
W
a
r
n
e
r
 

Bros. 

F
e
a
t
u
r
e
s
 

Di
et
in
g 

“‘
Ju
st
 

Pa
in
 

In
 

St
om
ac
h”
’ 

To
 

Ka
y 

Fr
an
ci
s 

B
Y
 

L
E
S
L
E
Y
 

M
A
S
O
N
 

K
e
e
p
i
n
g
 

fi
t 

—
 

p
r
e
s
e
r
v
i
n
g
 

on
e’

s 
fi

gu
re

 
—
 

is
 

a 
p
e
r
p
e
t
u
a
l
l
y
 

h
a
u
n
t
i
n
g
 

p
r
o
b
l
e
m
 

of
 

th
e 

m
o
d
e
r
n
 

A
m
e
r
i
c
a
n
 

w
o
m
a
n
,
 

bu
t 

it
 

is
 

n
e
i
t
h
e
r
 

a 
p
r
o
b
l
e
m
 

no
r 

a 
m
y
s
t
e
r
y
 

to
 

K
a
y
 

Fr
an
ci
s.
 

Di
et

s 
m
a
y
 

be
 

th
e 

m
o
s
t
 

i
m
p
o
r
t
a
n
t
 

t
h
i
n
g
s
 

in
 

th
e 

w
o
r
l
d
 

to
 

t
h
o
u
s
a
n
d
s
 

of
 

w
o
m
e
n
,
 

bu
t 

t
h
e
y
 

ar
e 

ju
st
 

a 
pa

in
 

in
 

th
e 

s
t
o
m
a
c
h
 

to
 

th
e 

sc
re
en
’s
 

m
o
s
t
 

st
ri
ki
ng
 

b
r
u
n
e
t
t
e
.
 

S
h
e
 

do
es

n’
t 

k
n
o
w
 

on
e 

v
i
t
a
m
i
n
 

fr
om
 

an
ot

he
r.

 
Sh

e 
ha

s 
ju
st
 

as
 

li
tt

le
 

us
e 

fo
r 

ca
lo
ri
es
 

as
 

sh
e 

ha
s 

fo
r 

mo
s-
 

qu
it
oe
s.
 

She eats what she pleases, when 

she 
pleases 

a
n
d
 

the 
h
o
b
g
o
b
l
i
n
 

of: 

u
n
d
e
s
i
r
e
d
 

w
e
i
g
h
t
 

ha
s 

ne
ve
r 

tr
ou

bl
ed

 
he
r 

fo
r 

an
 

in
st

an
t.

 

A
s
k
 

K
a
y
 

Fr
an

ci
s 

w
h
a
t
 

he
r 

b
e
a
u
t
y
 

se
cr

et
s 

ar
e.

 
S
h
e
 

wi
ll
 

fl
as
h 

y
o
u
 

a 

qu
ic

k 
lo

ok
 

of
 

su
rp

ri
se

 
a
n
d
 

th
en
 

b
r
e
a
k
 

in
to

 
a 

g
o
o
d
-
n
a
t
u
r
e
d
 

la
ug

h.
 

“T
 

h
a
v
e
 

th
re

e,
” 

sh
e 

wi
ll
 

te
ll

 
yo
u,
 

“
a
n
d
 

yo
u’
re
 

w
e
l
c
o
m
e
 

to
 

al
l 

of
 

t
h
e
m
.
 

Su
ns

hi
ne

, 
fr

es
h 

ai
r 

an
d 

sl
ee

p.
 

Al
l 

I 
ca
n 

ge
t 

of
 

al
l 

th
re

e.
 

Y
o
u
 

ca
n’
t 

b
u
y
 

a
n
y
t
h
i
n
g
 

in
 

a 
bo

tt
le

 
or

 
a 

ja
r 

th
at

 
wi
ll
 

ta
ke

 
th

e 
pl
ac
e 

of
 

th
em

. 

“T
 

sp
en
d 

al
l 

th
e 

ti
me
 

I 
ca

n 
ou

t 
of

 
do

or
s 

b
e
t
w
e
e
n
 

m
y
 

pi
ct
ur
es
. 

Du
r-

 
in
g 

p
r
o
d
u
c
t
i
o
n
,
 

I’
m 

in
 

b
e
d
 

of
te
n 

b
y
 

ei
gh

t 
o’

cl
oc

k,
 

ne
ve
r 

la
te
r 

th
an

 
ni
ne
, 

un
le
ss
 

I’
m 

a
c
t
u
a
l
l
y
 

w
o
r
k
i
n
g
 

on
 

th
e 

se
t 

at
 

ni
gh

t.
 

In
 

w
h
i
c
h
 

ca
se
, 

I 
m
a
k
e
 

up
 

m
y
 

lo
st

 
sl

ee
p 

th
e 

ne
xt
 

da
y.

 

“
E
x
e
r
c
i
s
e
?
 

We
ll

, 
I’
ve
 

ne
ve

r 
t
a
k
e
n
 

ex
er

ci
se

 
fo
r 

th
e 

sa
ke

 
of

 
ex
er
ci
si
ng
 

in
 

m
y
 

li
fe

. 
I 

e
n
j
o
y
 

te
nn
is
. 

I 
ad
or
e 

sa
il
in
g 

a 
bo

at
. 

B
y
 

th
e 

ti
me
 

I’
ve
 

ti
re

d 
m
y
s
e
l
f
 

ou
t 

d
o
i
n
g
 

on
e 

or
 

th
e 

ot
he

r,
 

I’
ve
 

h
a
d
 

al
l 

th
e 

ex
er
ci
se
 

I 

oes aed 

a
l
e
 

co
ul

d 
p
o
s
s
i
b
l
y
 

vy
 

i times 

as 

much 

fun 

as_ 

St 

no 

goes 

through 

a 

lot 

ot 

ip 

exer- 

cises 

every 

mornin 

ase 

he 

or 

she 

has 

an 

idea 

it’s. 

oT 

them. 

It’s 
a 

firm 
convie 

J
a
n
i
n
e
 
that 

a
n
y
t
h
i
n
g
 

y
o
u
 

enjoy 
ying 

is 
far 

more 
beneficial 

to |
 

t
h
a
n
 

s
o
m
e
-
 

thing 
y
o
u
 

do 
ag 

a
:
 

o
r
 less 

pain- 

ful, 
m
o
n
o
t
o
n
o
u
s
.
 

dut; 
) 

c
a
s
 
that 

ap
pl
ie
s 

to
 

ex
er
ci
se
 

: 
th

in
g 

el
se
 

in
 

li
fe
. 

—
 

“An hour of ‘aan? sport or game 

that 

you 

enjoy, 

“ 

will 

somehow 

do 

you 

iore 

good 

than 

just 

an 

hour 

of 

r 

ine 

g gymnastic 

exercise, 
I 

believ’ 
“
1
1
 

be 
of 

greater 
benefit 

. tr 
taily 

as 

well 
as 

physicall: 
n
e
n
t
 

of 

c
o
m
p
e
t
i
t
i
o
n
 

is 
th 

e 
thing, and 

the 
sheer 
f: 
sitement 

of 
the 

g
a
m
e
 

gi 
m
m
e
t
h
i
n
g
 

that 
no 

mere 
se 

ises 
can 

ever 
give. 
bait 

“
T
h
e
 

s
a
m
e
 

thi) 
s 

to 
m
y
 

work,” 
said 

the 
¢ 

“Street 
of 

W
o
m
e
n
,
”
 

her 
lat 

t
u
r
e
 

u
n
d
e
r
 

the 
W
a
r
n
e
r
 

B
r
o
 

. f
e
 

w
h
i
c
h
 

O
p
e
n
s
 

N
O
x
 

so 
6©F 

Theatre. 
2
 a
n
a
:
 

m
e
n
s
e
 
a
m
o
u
n
t
 

out 
of 

what 
I a

m
 

y 
I’d 

w
a
l
k
 

a
w
a
y
 

I 
like 

it 
better 

t
 

I’ve 
ever 

done. 
| 

even 
in 

the 
delay 

that 
are 

inevitak 

tures. 

1
 
e
n
j
o
y
m
e
n
t
 | pictures, 

“B
ut
 

if
 

I 
ev
er
 

w 
ni
ng
, 

an
d 

f
o
u
n
d
 

w 
e
n
j
o
y
i
n
g
 

it
 

a
s
 

| 

w
o
u
l
d
 

e
v
e
r
 

in
 

u
c
 

fr
on
t 

of
 

a 
c
a
m
e
 

be
li
ev
e 

a
n
y
o
n
e
 

c
a
 

ha
s 

a
n
y
 

v
a
l
u
e
 

a
t
 

jo
y 

do
in

g 
it

. 
f
 

Th
at
’s
 

th
e 

re
a 

no
rm
al
, 

sa
ne

, 
S
p
c
 

w
o
m
a
n
 

as
 

ev
er
 

ro
s 

u
p
o
n
 

th
e 

T
a
g
e
:
 

, 

w, 
n
o
t
h
i
n
g
 

o 
step 

in 

& 
1 

don’t y
t
h
i
n
g
 

that 

Interesting 
Family 

Ethi 
In 

“Street 

H
a
v
e
 

the 
J
 

w
h
e
n
 
they 

a
 

t
h
e
y
 
b
e
g
i
n
 

to. l
e
 

: 
i
n
 

a 
family, 

° 
a
g
e
 at 

w
h
i
c
h
 t
h
e
i
r
 

o
w
n
 

lives, 

i
r
 

p
a
r
e
n
t
s
 

the 

sa
me

 
pr

iv
il

eg
e?

 

This is the 

havoe 

in 

atl 

family and tb 

lives 

in 

Kay 

picture 

for 

W 

of 

Women,” 

no 

Theatre. 

Befo1 

course, 

the 

s° 

out 

for 

the 

ul 

concerned, 

e€ 

mental 

solut 

problem. 

m
 
that 

plays 
o
n
e
 

A
m
e
r
i
c
a
n
 

t
o
 

ruin 
four 

“latest 
s
t
a
r
r
i
n
g
 

r
 
B
r
o
 
“Street 

E
v
u
r
k
a
 

itself | terests you, 

B
u
t
 
w
h
a
t
 

of 
the 

h
u
n
d
r
e
d
 

of 
sim- 

ilar 
situations, 

in 
real 

life, 
w
h
e
r
e
 

no 

solution 
is 

possible 
except 

an 
un- 

h
a
p
p
y
 

one 
? 

Briefly, the central situation in 

“Street 

of 

Women” 

is 

as 

follows: 

A
f
t
e
r
 

ye
ar
s 

of
 

e
m
p
t
y
 

m
a
r
r
i
a
g
e
 

to
 

a 
w
o
m
a
n
 

w
h
o
s
e
 

so
ci

al
 

a
s
p
i
r
a
t
i
o
n
s
 

a
m
o
u
n
t
 

to
 

a 
pa
ss
io
n,
 

L
a
r
r
y
 

B
a
l
d
w
i
n
 

m
e
e
t
s
 

a@
 

y
o
u
n
g
 

w
o
m
a
n
 

w
h
o
 

is
 

no
t 

on
ly

 
in
te
ll
ig
en
t 

a
n
d
 

t
h
o
r
o
u
g
h
y
 

co
n-
 

ge
ni
al
, 

bu
t 

in
sp
ir
in
g.
 

U
n
d
e
r
 

he
r 

in
fl

ue
nc

e,
 

he
 

b
e
c
o
m
e
s
 

a 
bu

il
de

r 
of

 
s
k
y
s
c
r
a
p
e
r
s
.
 

T
h
e
 

t
w
o
 

r
e
c
o
g
n
i
z
e
 

th
ei

r 
lo

ve
 

fo
r 

ea
ch
 

ot
he

r,
 

bu
t 

h
a
v
e
 

m
a
i
n
t
a
i
n
e
d
 

th
ei
r 

so
ci
al
 

st
at

us
 

q
u
o
 

on
 

a
c
c
o
u
n
t
 

of
 

La
rr

y’
s 

t
w
e
n
t
y
-
y
e
a
r
 

ol
d 

d
a
u
g
h
t
e
r
,
 

a
n
d
 

Na
ta

li
e’

s 
y
o
u
n
g
e
r
 

br
ot
he
r.
 

A
s
 

th
e 

t
o
w
e
r
i
n
g
 

b
u
i
l
d
i
n
g
 

th
at
 

is
 

L
a
r
r
y
’
s
 

gr
ea
te
st
 

a
c
h
i
e
v
e
m
e
n
t
 

ap
- 

p
r
o
a
c
h
e
s
 

c
o
m
p
l
e
t
i
o
n
,
 

L
a
r
r
y
 

a
n
d
 

Na
ta

li
e 

fe
el
 

th
at
 

th
e 

ti
me
 

ha
s 

c
o
m
e
 

to
 

t
h
r
o
w
 

of
f 

al
l 

pr
et
en
se
 

a
n
d
 

se
ek
 

h
a
p
p
i
n
e
s
s
 

fo
r 

t
h
e
m
s
e
l
v
e
s
.
 

T
o
 

th
ei
r 

c
o
n
s
t
e
r
n
a
t
i
o
n
,
 

t
h
e
y
 

le
ar
n 

th
at
 

L
a
r
r
y
’
s
 

d
a
u
g
h
t
e
r
 

Gl
or

ia
 

a
n
d
 

Na
t’

s 
br
ot
he
r,
 

Cl
ar

ke
, 

ar
e 

e
n
g
a
g
e
d
 

to
 

be
 

ma
rr
ie
d.
 

A
t
 

a
l
m
o
s
t
 

th
e 

s
a
m
e
 

ti
me
, 

th
e 

y
o
u
n
g
 

pe
op
le
 

le
ar
n 

of
. 

th
e 

re
la
ti
on
s 

b
e
t
w
e
e
n
 

L
a
r
r
y
 

a
n
d
 

Na
t.
 

Gl
or

ia
 

a
n
d
 

C
l
a
r
k
e
 

in
si
st
 

th
at
 

th
e 

t
w
o
 

ol
de
r 

p
e
o
p
l
e
 

m
u
s
t
 

g
i
v
e
 

e
a
c
h
 

ot
he

r 
up
, 

or
 

th
ei
r 

o
w
n
 

li
ve
s 

wi
ll
 

be
 

ru
in
ed
. 

A
n
d
 

L
a
r
r
y
 

a
n
d
 

N
a
t
a
l
i
e
 

b
r
o
k
e
n
-
h
e
a
r
t
e
d
l
y
 

ag
re
e 

th
ey
 

ar
e 

ri
gh

t.
 

# 

B
u
t
 

ar
e 

th
ey

 
? 

W
e
 

a
s
k
e
d
 

K
a
y
 

F
r
a
n
c
i
s
,
 

af
te
r 

sh
e 

h
a
d
 

b
e
e
n
 

li
vi
ng
 

th
e 

ro
le
 

of
 

N
a
t
a
l
i
e
 

U
p
t
o
n
,
 

“t
he

 
ot
he
r 

w
o
m
a
n
”
 

in
 

th
e 

ca
se
, 

w
h
a
t
 

sh
e 

t
h
o
u
g
h
t
 

of
 

su
ch
 

a 
si
tu

at
io

n 
a
n
d
 

th
e 

at
ti
tu
de
 

of
 

th
e 

y
o
u
n
g
e
r
 

ge
ne
ra
ti
on
. 

“T
ha

t’
s 

ve
ry
 

di
ff
ic
ul
t 

to
 

sa
y,

” 
th
e 

st
ar
 

a
n
s
w
e
r
e
d
,
 

af
te
r 

w
r
i
n
k
l
i
n
g
 

he
r 

pr
et
ty
 

b
r
o
w
s
 

fo
r 

s
o
m
e
 

m
o
m
e
n
t
s
 

ov
er
 

th
e 

qu
es

ti
on

. 
“
T
h
e
r
e
’
s
 

no
 

d
o
u
b
t
 

in
 

m
y
 

m
i
n
d
 

th
at

 
Na
ta
li
e 

U
p
-
 

to
n 

is
 

th
e 

w
o
m
a
n
 

fo
r 

L
a
r
r
y
 

B
a
l
d
w
i
n
.
 

Sh
e’

s 
re

al
ly

 
hi
s 

ma
te
. 

T
h
e
y
 

pr
ov

e 
it
 

b
y
 

th
e 

th
in

gs
 

t
h
e
y
 

a
c
c
o
m
p
l
i
s
h
 

to
ge
th
er
. 

“
U
n
f
o
r
t
u
n
a
t
e
l
y
,
 

th
ey
 

m
e
e
t
 

at
 

th
e 

ti
me
 

w
h
e
n
 

La
rr

y’
s 

ot
he
r 

ob
li
ga
ti
on
s 

a
n
d
 

re
sp
on
si
bi
li
te
s 

ar
e 

p
a
r
a
m
o
u
n
t
.
 

-B
ot
h 

re
c¢

og
ni

ze
 

th
e 

fa
ct

 
a
n
d
 

m
a
k
e
 

th
e 

be
st
 

of
 

it
, 

fo
r 

th
e 

sa
ke

 
of
 

La
rr
y’
s 

d
a
u
g
h
t
e
r
.
 

“
B
u
t
 

if
 

yo
u 

as
k 

m
e
 

w
h
e
t
h
e
r
 

a 

br
ot
he
r 

—
 

su
ch
 

as
 

Na
ta

li
e 

U
p
t
o
n
 

ha
d,
 

co
ul
d 

h
a
v
e
 

th
e 

ri
gh

t 
to

 
d
e
m
a
n
d
 

th
at
 

th
es

e 
tw

o,
 

af
te
r 

d
e
n
y
i
n
g
 

th
em

- 

se
lv
es
 

un
ti
l 

th
e 

t
w
o
 

y
o
u
n
g
e
r
 

p
e
o
p
l
e
 

w
e
r
e
 

s
a
f
e
l
y
 

l
a
u
n
c
h
e
d
 

in
to
 

li
fe

, 

s
h
o
u
l
d
 

gi
ve
 

ea
ch

 
ot
he
r 

up
 

fo
re
ve
r,
 

I 
sa

y 
th
at
 

no
 

h
u
m
a
n
 

b
e
i
n
g
 

ha
s 

th
e 

ri
gh
t 

to
 

di
ct

at
e 

th
e 

li
fe

 
of
 

an
ot

he
r 
h
u
m
a
n
 

b
e
i
n
g
 

to
 

th
at

 
ex

te
nt

. 

“Doris 
a
n
d
 
Clarke, 

the 
y
o
u
n
g
 

peo- ple 
in 
“Street 
of 
W
o
m
e
n
”
 

are 
just 

that 
—
 

t
w
o
 

fine 
y
o
u
n
g
 
people 

spoiled b
y
 

too 
m
u
c
h
 

love. 
A
n
d
 

_
 

b
e
c
a
u
s
e
 

Larry 
and 

Natalie 
still 

love 
them 

d
e
v
o
t
e
d
l
y
,
 

t
h
e
y
 

are 
willing 

to 
sac- 

rifice 
t
h
e
m
s
e
l
v
e
s
 

a
n
d
 

their 
o
w
n
 

h
a
p
-
 

piness 
for 

an 
entire 

lifetime 
to 

please 
t
h
e
m
.
 

“
O
f
 

course, 
it 

is 
one 

thing 
to 

im- 
a
g
i
n
e
 
w
h
a
t
 

one 
w
o
u
l
d
 

do 
in 

a 
g
i
v
e
n
 

situation, 
a
n
d
 

a 
totally 

different 

thing 
u
s
u
a
l
l
y
 

w
h
e
n
 

y
o
u
 

find 
your- 

self 
actually 

in 
it,” 

e
o
n
c
l
u
d
e
d
 

the 
star. 

“
B
u
t
 

I 
h
o
p
e
 

that, 
if 

I 
ever 

h
a
d
 

a 
d
a
u
g
h
t
e
r
,
 

I 
w
o
u
l
d
 

h
a
v
e
 

the 
good 

sense 
to 

be 
a 

more 
intelligent 

m
o
t
h
e
r
 

to 
her 

t
h
a
n
 
t
h
r
e
e
-
q
u
a
r
t
e
r
s
 

of 
the 

m
o
t
h
e
r
s
 

I 
k
n
o
w
.
”
 

S
h
o
r
t
s
 

Ro
la

nd
 

Yo
un
g,
 

Sc
re

en
 

Ac
to

r,
 

Is
 

W
e
l
l
-
K
n
o
w
n
 

A
u
t
h
o
r
 

E
v
e
r
 

si
nc

e 
R
o
l
a
n
d
 

Y
o
u
n
g
 

se
t 

th
e 

c
o
u
n
t
r
y
 

l
a
u
g
h
i
n
g
 

w
i
t
h
 

hi
s 

il
lu
st
ra
te
d 

v
o
l
u
m
e
 

of
 

or
ig

in
al

 
n
o
n
s
e
n
s
e
 

r
h
y
m
e
s
,
 

“
N
o
t
 

F
o
r
 

C
h
i
l
d
r
e
n
,
”
 

t
w
o
 

ye
ar
s 

ag
o,

 

hi
s 

p
u
b
l
i
s
h
e
r
s
 

h
a
v
e
 

b
e
e
n
 

u
r
g
i
n
g
 

h
i
m
 

to
 

is
su
e 

a 
s
e
c
o
n
d
 

v
o
l
u
m
e
 

in
 

th
e 

s
a
m
e
 

ve
in
. 

. 

“
P
i
c
t
u
r
e
s
 

h
a
v
e
 

ke
pt

 
m
e
 

so
 

b
u
s
y
 

fo
r 

th
e 

pa
st
 

t
w
o
 

ye
ar

s,
” 

sa
id
 

he
, 

d
u
r
i
n
g
 

th
e 

p
r
o
d
u
c
t
i
o
n
 

of
 

“S
tr

ee
t 

of
 

W
o
m
e
n
,
”
 

in
 

w
h
i
c
h
 

he
 

ha
s 

an
 

im
- 

p
o
r
t
a
n
t
 

ro
le
 

w
i
t
h
 

K
a
y
 

Fr
an
ci
s,
 

st
ar
 

of
 

th
e 

W
a
r
n
e
r
 

Br
os

. 
pr

od
uc

ti
on

, 

V
O
R
 

Ge
t 

ao
s 

Za
en

re
he

 
» 

“t
ha

t 
I 

h
a
v
e
n
’
t
 

h
a
d
 

ti
me
 

to
 

t
h
i
n
k
 

in
 

pr
os

e,
 

m
u
c
h
 

le
ss

 
in
 

ve
rs

e.
” 

Gl
or
ia
 

St
ua

rt
 

O
f
 

“S
tr
ee
t 

O
f
 

W
o
m
e
n
”
 

N
e
a
r
 

T
e
n
n
i
s
 

C
h
a
m
p
i
o
n
 

B
u
t
 

fo
r 

on
e 

th
in

g,
 

Gl
or
ia
 

St
ua
rt
, 

w
h
o
 

pl
ay
s 

th
e 

i
n
g
e
n
u
e
 

ro
le

 
in
 

th
e 

W
a
r
n
e
r
 

pi
ct
ur
e,
 

“S
tr

ee
t 

of
 

W
o
m
e
n
,
”
 

st
ar
ri
ng
 

K
a
y
 

F
r
a
n
c
i
s
 

w
h
i
c
h
 

wi
ll
 

be
 

s
h
o
w
n
 

sa
t:
 

th
ey
 

2 
s
e
e
s
 

T
h
e
a
t
r
e
 

A
V
G
 
a
e
 

a
e
 

» m
i
g
h
t
 

h
a
v
e
 

b
e
e
n
 

a c
h
a
m
p
i
o
n
 

te
nn

is
 

pl
ay
er
 

in
st

ea
d 

of
 

an
 

ac
tr
es
s.
 

Gl
or
ia
 

is
 

le
ft

-h
an

de
d.

 

T
e
n
n
i
s
 

is
 

Gl
or
ia
’s
 

fa
vo
ri
te
 

sp
or
t.
 

D
u
r
i
n
g
 

he
r 

sc
ho
ol
 

d
a
y
s
 

in
 

S
a
n
t
a
 

M
o
n
i
c
a
,
 

Ca
li
fo
rn
ia
, 

sh
e 

w
a
s
 

a 
cl

as
s-

 

m
a
t
e
 

of
 

M
i
d
g
e
 

G
l
a
d
m
a
n
 

a
n
d
 

J
o
h
n
n
y
 

D
o
e
g
,
 

a
n
d
 

he
ld
 

he
r 

o
w
n
 

on
 

th
e 

te
nn

is
 

co
ur
t 

w
i
t
h
 

bo
th
 

of
 

th
em
. 

si
on
al
s,
 

h
o
w
e
v
e
r
,
 

a
s
s
u
r
e
d
 

Gl
or
ia
 

sh
e 

P
r
o
f
e
s
-
 

could never hope for top honors in tennis as long as she remained a 

“southpaw.” * 

T
h
e
n
 

Gl
or
ia
 

d
e
c
i
d
e
d
 

th
e 

st
ag
e 

w
a
s
 

to
 

be
 

he
r 

ca
re

er
 

a
n
d
 

te
nn
is
 

w
a
s
 

r
e
l
e
g
a
t
e
d
 

to
 

th
e 

st
at

us
 

of
 

re
cr
ea
ti
on
. 

Kay Francis Wears 22 

Costumes 

In 

“Street Of Women”’ 

R
u
t
h
 

C
h
a
t
t
e
r
t
o
n
 

go
es

 
t
h
r
o
u
g
h
 

t
w
e
n
t
y
-
o
n
e
 

co
mp

le
te

 
c
h
a
n
g
e
s
 

of
 

c
o
s
t
u
m
e
 

in
 

“
T
h
e
 

R
i
c
h
 

A
r
e
 

A
l
w
a
y
s
 

W
i
t
h
 

Us
,”
 

he
r 

fi
rs

t 
W
a
r
n
e
r
 

Br
os

. 
pi

ct
ur

e.
 

N
o
w
 

K
a
y
 

Francis, 
n
o
t
e
d
 

as 
one 

of 
the 

screen’s 
best 

dressed 
w
o
m
e
n
,
 

goes 
her 

one 
better 

w
i
t
h
 
t
w
e
n
t
y
-
t
w
o
 

b
e
a
u
t
i
f
u
l
 

g
o
w
n
s
 

in 
her 

c
u
r
r
e
n
t
 

pro- 

d
u
c
t
i
o
n
,
 

“
S
t
r
e
e
t
s
 

of 
W
o
m
e
n
,
”
 

for W
a
r
n
e
r
 

Bros. 
c
o
m
i
n
g
 

to 
the 
....... 

T
h
e
a
t
r
e
 

Memb! 
W
o
v
e
n
 

eek 
3 

W
i
t
h
 

Mi
ss
 

Fr
an

ci
s 

in
 

“S
tr

ee
t 

of
 

W
o
m
e
n
,
”
 

ar
e 

su
ch
 

n
o
t
e
d
 

p
l
a
y
e
r
s
 

as
 

R
o
l
a
n
d
 

Y
o
u
n
g
,
 

A
l
a
n
 

D
i
n
e
h
a
r
t
,
 

M
a
r
-
 

jo
ri
e 

G
a
t
e
s
o
n
 

a
n
d
 

A
l
l
a
n
 

V
i
n
c
e
n
t
.
 

A
 

n
e
w
 

pi
ct

ur
e 

fi
nd

, 
Gl
or
ia
 

St
ua

rt
 

is
 

al
so

 
fe

at
ur

ed
. 

A
r
c
h
i
e
 

M
a
y
o
 

di
- 

re
ct
ed
. 

Sc
re

en
 

Pl
ay
er
 

In
 

Se
ve

n 
Fi
lm
s 

Si
nc
e 

Ju
ly

 

In
 

sp
it

e 
of

 
th

e 
fa
ct
 

th
at
 

A
l
l
a
n
 

D
i
n
e
h
a
r
t
,
 

w
e
l
l
-
k
n
o
w
n
 

st
ag
e 

ac
to

r,
 

ha
s 

b
e
e
n
 

on
 

th
e 

sc
re

en
 

o
n
l
y
 

si
nc
e 

la
st
 

M
a
y
,
 

he
 

wi
ll
 

ha
ve

 
se
ve
n 

pi
ct

ur
es

 
to
 

hi
s 

cr
ed
it
 

wi
th

 
“S

tr
ee

t 
of
 

W
o
m
e
n
,
”
 

th
e 

W
a
r
n
e
r
 

Br
os
. 

pi
ct

ur
e 

st
ar

ri
ng

 

Ka
y.

 
Fr

an
ci

s;
 

at
 

th
ey
. 

2 
o
c
u
 

e
e
n
 

Th
ea

tr
e.

 
Al

la
n 

ha
s 

th
e 

ro
le

 
of
 

L
a
r
r
y
 

B
a
l
d
w
i
n
 

in
 

th
is

 
a
d
a
p
t
a
t
i
o
n
 

of
 

P
o
l
a
n
 

Ba
nk

s’
s 

no
ve
l 

of
 

N
e
w
 

Y
o
r
k
 

so
ci

et
y 

an
d 

bu
si

ne
ss

. 

Ap
pe
ar
s 

W
i
t
h
 

Ka
y 

Fr
an

ci
¢ 

In
 

T
w
o
 

Pi
ct
ur
es
 

W
a
r
n
e
r
 

Bros.’ 
“Street 

of 
W
o
m
e
n
,
”
 

H
o
w
 

vat 
the 

a
 

Kcatrie 
d
e
e
 

Theatre, 

m
a
r
k
s
 

M
a
r
j
o
r
i
e
 

Gateson’s 
second 

ap- 

p
e
a
r
a
n
c
e
 

in 
support 

of 
K
a
y
 

Francis, 

the 
star 

of 
the 

picture, 
on 

the 
screen. 

Miss 
G
a
t
e
s
o
n
 

was 
previously 

in 
the 

east 
of 

“False 
M
a
d
o
n
n
a
,
”
 

M
i
s
s
 

Francis’s 
last 

picture 
for 

P
a
r
a
m
o
u
n
t
.
 

Leaves 
For 

England 
F
e
w
 

Hours 
After 

Picture 
W
o
r
k
 

F
o
r
 

five 
years 

R
o
l
a
n
d
 
Y
o
u
n
g
 

has 

been 
trying 

to 
find 

time 
for 

a 
trip 

to 
E
n
g
l
a
n
d
.
 

This 
spring 

he 
finally 

succeeded. 

Y
o
u
n
g
,
 

w
h
o
 

has 
one 

of 
the 

prin- 

cipal 
roles 

opposite 
K
a
y
 

F
r
a
n
c
i
s
 

in 

“Street. 
of 

W
o
m
e
n
,
’
 

her 
current 

starring 
picture 

for 
W
a
r
n
e
r
 

Bros. 

w
h
i
c
h
*
e
o
m
e
s
’
 

to. 
the’... 

0.30). 
e
e
s
,
 

T
h
e
a
t
r
o
m
n
e
 
x
t
c
 

u's M
e
a
n
t
 

, 
left 

for 

L
o
n
d
o
n
 

six 
hours 

after 
his 

work 
in 

Miss 
Francis’ 

picture 
was 

completed. 

H
e
 

will 
play 

in 
two 

picture 
for 

a 

leading 
British 

producer, 
returning 

to 
H
o
l
l
y
w
o
o
d
 

early 
in 

July. 

P
a
g
e
 
Nine 



SNOLLSASSAS 

AGHOT 

LUVAS 

“OPTH 

P
I
P
O
A
 

B
e
M
O
 

A
 

J9
YI

Q 
VA

OT
 

JO
 

pu
ry
 

oy
} 

se
ss
oz
uO
’)
 

sY
S 

‘
s
e
g
 

o
v
i
g
 

pm
no
gy
 

i
y
,
 

A1
01
g 

aA
OT

 
& 

Ur
 

sf
ou
BA
g 

A
v
y
 

‘seq B UBIO 

oy
) 

p
u
e
 

oI
nj
ny
y 

B 
U
B
 

B 
B
A
R
D
 

Y
I
I
Y
A
 

VI
GI

MI
VG

 
VA

OT
 

Y
L
 

‘a
AO

T 
HO

W]
, 

ue
 

jo
 

je
de

ay
io

g 
jw
or
g 

s
r
u
e
r
g
 

A
v
y
 

‘u
OT
IO
UN
Y 

JO
 

Ss
oi
js
If
] 

B 
sv
 

st
lo
uR
rg
 

A
B
y
 

Su
IM

si
ay

uy
 

hd
 

bd
: 

| 
s
u
n
e
a
n
d
e
y
 

i
s
o
,
 

10
x]
 

uy
 

sr
ou
er
y 

A
e
y
 

Su
ra
my
pp
y 

Aj
qu
is
is
ea
za
y 

‘S
UI

MI
ON

, 
JO

 
pa
ys
y 

pu
e 

[T
y 

ee
g 

oy
 

‘U
B,
 

P
e
l
l
e
,
 

& 
01

 
JA
RO
P_
 

AO
PF
_ 

Ga
ey
g 

Y
S
 

‘dQ 
sopeyg 

oy? 
GIA 

pessry 
eys 

‘a
Jr

] 
uo
 

sa
pe
ys
 

ou
r 

dp
) 

sy
oy

 
3 

‘A
pe
y]
 

B 
2
0
U
Q
 

SP
AY
 

OY
 

A
Y
 

UR
UI

OA
, 

& 
JO
 

8]
01

09
C 

LI
BO
TT
 

OY
],
 

P
A
C
T
 

A
 
P
e
l
e
 

S
a
s
 

e
e
 

e
e
s
 

Fl
 

P
e
r
r
 

e
a
e
 

‘2AO'T 10} por) NgG—oSseiiie_ ye peysney sys 

‘apo’?) 
U
M
O
 
J
O
 
y
o
 oSvano’) 

oy) 
W
I
A
 

URTIO KM 
VW 

S
U
N
E
D
T
H
O
L
V
D
 

‘S}][NSVI 
VdUJO-x0q 

190 
-B1q 

LOZ 
SIq 

JI 
O
G
 

‘
e
p
n
y
u
s
e
u
M
 

I10y} 
JO 

osneoeq 
dArIssordut 

ATQnop 
oq 

T
M
 

‘sey,OTO 
UI 

4S0.10} 
-UL 

OUIULWOy 
SUOTIS 

94} 
9SnOIe 

0} 
poe e

T
M
o
T
e
o
 

‘syunjs 
Y
o
n
g
 

‘9884S 
INOA 

UO 
STOPOU 

SUTATT 
WO 

S
U
M
O
S
 

BY} 
90S 

0} 
Jocve 

puP 
104 

-jnG-B 
sjrvey 

sUIUTWey, 
9ARY 

T
A
 

7eY} 
Vepl 

sesuvyo 
omnysod 

ZS 
94} 

uo 
AvTd 

A
V
M
-
O
M
Y
 

B 
JOS 

nod 
‘snyy, 

‘[Leyep 
Ar9A0 

ut 
o4oTd 

-U10d 
‘
S
M
O
P
U
I
M
 

J
o
y
}
 

UL 
M
O
Y
S
 

oy} 
Ul 

posn 
seutnjsood 

oy} 
AvTd 

-SIP 
OST@ 

[[IM 
910}8 

OY, 
“Yo 

eUL 

0} 
SoTlLOSseooR 

[Te 
YIIM 

‘soumny 

-soo 
ojyojdmoo 

2z 
surtteydsip 

‘gryeoy} 
anoAé 

JO 
90v4s 

oY} 
UO 

M
O
Y
S
 

WOTYSey 
@ 

ploy 
[
I
M
 

Aoy} 

UWOTJIOUNOD 
Y
O
M
 

UT 
‘SeTLOSSedoe 

pue 
s
u
M
O
S
 

UL 
AJoIIvA 

TETJO 
‘004 

‘£oY} 
JBY} 

VSTJZAVAPS 
91048 

JUOUL 

-jzedop 
oY} 

O
A
T
,
 

,, U
O
M
O
 
AA 

JO 

49011G,, 
UL 

SouINysod 
JO 

AJOTIVA 

qeois 
@ 

SIBVOM 
SIOURAT 

VY} 
JORZ 

oy} 
Adod 

pe 
anofé 

Ur 
sseryg 

‘yjoq 
10 

voeds 
Av{d 

“SIP 
M
O
P
U
I
A
 
SIG 10 

MOYS 
WOLTYSeT 

9581S 
B 

IOYJIO 
O
F
 
91048 

[oredde 

§,M9sWOM 
s
e
c
r
e
,
 

anod 
yyIM 

dn 

ot} 
0} 

A
y
r
u
n
y
z
o
d
d
o
 

uv 
n
o
s
 
soars 

qovy 
SIG, 

‘“O}SIpom 
[NJssooons 

@ 
SB 

9[O1 
Joy 

Ul 
S
e
s
u
e
y
o
 

g
u
n
}
 

-S00 
ojJeTdu0d 

ZZ 
SAveM 

STOURLT 

A
v
y
 
,
,
{
U
s
m
O
M
 

FO 
499110,, 

UL 

JU
NI
E 

OU
MN
IS
OD
 

ZZ
 

"SIOULOJSND ALOY} 0} SjJueue}e4s ATYJUOM AB[NSe1 

Iloy} 

UL 

p[eloy 

& 
OpNypoUr 

so104s 

oy} savy ‘YJUOM oY} JO pus 94 

qe 
oanjzord 

oy} 

Aetd 

nos 

JT 

‘oqo 

‘saceyoed jo AVM AQ SULMOYS anof pure oinjord oy} uO spre -19Y OINIA}SIP Wey} 9AvY OF 104 

-jeut 

Asvo 

ue 

oq 

prnoys 

zt 
‘sAeyd 

-SIp [e1oeds OZ SJURYIIOUL [VDOT ey} psoye noxé Ajtunj10ddo ey} JO osnedeq pue ,,WeMlO A JO je011g,, UO o[qeanooid sdn 
-9I} SNHOLJOWINU oY} JO osneoeg 

Sd10jIS 
U_ 

W
O
 

“
A
Q
I
A
S
I
G
 
P
p
l
e
1
0
o
 

‘aye ‘sejod ydeasezoy ‘sysod 

-due, 

uo 

‘UM0} 

94} 

puNnore 

T[e 
9804} JaISe[q ,,e1}veyy, purasys 

SUL 

FV. 

¢ tOMO 

MF. 

FeParS 

OL 

MOLIV 

Of], 

MOT[OT,, 

sUIPRET 

Spivd-yoe, 

JO 

Joquinu 

ve 
asf) 

u
s
i
v
d
u
e
)
 

p
A
b
)
 

W
E
L
 

c
o
 

P
T
V
O
N
L
,
 

P
U
B
S
 

O
L
 

FY
, 

—
 

,
U
e
M
l
O
M
 

JO
 

40
01

19
, 

OF
, 

N
O
X
 

OF
RL

 
TI

M 
Xe
],
 

SI
UL
,,
 

's
ur
ze
ys
 

Sp
iv
d 

p
u
s
 

si
oj
so
d 

Ar
1v

9 
04
 

‘s
ou
ry
 

I@
d 

J9
01

}S
 

pu
e 

sn
q 

‘I
xe
} 

su
Ip

Ny
o 

-u
t 

‘A
41

0 
a
n
o
&
 

ul
 

w
O
T
y
e
y
I
0
d
s
u
R
I
y
 

jo
 

s
u
v
o
m
 

[[
@ 

Y
M
 

dn
-a

ty
, 

d
m
-
o
1
 7, W
O
n
j
e
,
I
0
d
s
u
e
.
L
y
,
 

“mes ITY) © 

-1OdSIYM 

ULS: 

-YST[Qeyjso IOl 

jo 

ojdnoo 

eB 

aum0seq 
aanqore 

ATyornb 
M
o
y
 o
 

qIs 
moy} 

—
 

| 
Uy UsTedUIeD 

3) 

UBULOM 
P
o
s
s
e
}
 

yurgq, 
Aoyy 

¥
 

Joy 
SUSISOP 

‘ganyotd 
9
}
 |
 

-SOO 
O
M
4
-
 A
y
a
o
 

k
e
y
 

1eq} 
r
e
o
y
 

ITY} [[9} W
E
Y
}
 
@
 | 

ILOY} 
0} 

,, W
O
U
O
 >
 +
 

Y
e
}
 
0
 
(
S
o
s
s
v
d
,
 

| 
s
i
e
 
,S10}e10edo0 

"SIOMSUB 
JO 

£
4
8
 T 

ue 
p
u
g
 
q
]
,
n
o
s
 ft 

4o011G,, 
U
J
I
 
Ur 

| 
pUMOY, 

Ul 
U
s
T
M
O
M
 

M
g
 

sur 
-|So10JUT 

4SOTT 
Fs 

Yoru ,
,
 

w
o
r
y
s
o
n
b
 

oy} 
-
 
g
z
o
d
e
d
 

-SMOU 
OY} 

UL 
2
 uny 

V
i
t
i
)
 

jo
oN
S 

su
 

(U
T 

"
4
8
0
0
 

a
y
 

ax
e)

 
JO
T 

@ 
es

no
re

 
T
T
A
 

A
O
L
 

"q
80
3U
00
 

«S
TU

? 
|
 

am
an
me
 

in
of

 
jo
 

mo
ry

er
ed

 
O
 

(8
y}

 
y
s
 

p
u
e
 

4s
ez
u0
n 

uo
rY
 

| S
O
U
R
 

se
y 

oy
} 

FH
 

T
e
O
 

(S
Is
op
 

at
e!
 

JO
 

WO
TJ
IQ
IY
yx
Xe
 

o
y
}
 

1
 

o
a
 

LO
JS
 

JU
SU

L 

-j
ae

do
p 

{s
os

re
y 

I
n
o
 

i
e
 

eo
ed
s 

AM
OP
UI
M 

91
Nd

05
 

o
g
 

e
u
 

C
t
 sul 

WOTYSey 
yseq 

04} 
I
O
Z
 89
 

H
H
O
 

—
 

a
a
 

WBISOq »
 

jo
 

yo
or
g,
, 

J
o
 

s
i
d
 

“I
mp
 

pe
} 

u
q
n
s
 

su
s 

‘
A
N
 
‘
M
O
A
 
M
O
N
 

AVINdOd 
LSOM 

AHL,, 
doo 

surmosjog 
oy} 

srv0q 
sty, 

L
A
X
a
L
S
 

P
l
s
 
L
S
A
M
 

02 

u
a
y
 
a
s
n
g
 

SU
TL
NI
YA
 

NO
LL
VL
IO
dX
S 

W
O
I
 

JO
oI

Ip
 

JO
pI

Q 
“J
G 

10
AO

 
JT
 

JO
d 

QO
'S

$ 
pu
r 

W
e
 

10
A0

 
J
 

10
d 

og
'e

$ 
‘I

t 
to
d 

o
o
p
s
 

oy
ep
Av
id
 

pu
re

 
qu

ri
du

t 
e1

yv
oy

y,
 

Y
I
M
 

o4
yo
[d
ui
0o
 

so
l1

g 
‘A

BM
 

[e
AO

U 

Jo
yy
el
 

@ 
UL
 

,
,
U
e
M
O
M
 

J
O
 

4o
e1

1g
,,

 
pu
e 

o1
}¥
0q
} 

An
os
 

so
ni

d 
pr

ed
 

oy
, 

.,
. 

N
M
O
L
 

NI
 

S
S
U
N
A
C
A
C
V
 

‘e
do
je
Au
s 

UY
 

UL
 

po
ye

SU
L 

px
vo
 

ss
ou

ls
ng

 

@ 
JO 

UWLIOJ 
OY} 

UL 
s1nyoId 

sIyy 
UO 

p
e
r
e
d
e
i
d
 
useq 

svy 
A
B
M
B
M
O
I
Y
Y
 

Jesvey 
p
o
o
s
 
W
—
A
V
M
V
M
O
U
H
L
 

‘ayep 
Avid 

«no0f 
s1ofoq 

Y
o
o
 

a
y
 

@ 
ut 

AqqoyT 
,,WeWMOM 

FO 
qoor}g,, 

m
m
o
 

y
n
d
 

04 
oans 

9
g
 

‘sjos 
41 

MOT}U9}}2 
VY} 

WoIy 
Jyoueq 

pus 
A£qqoy 

a
n
o
 

04 
vouvsyUe 

oY} 
4B 

YI 

p
g
 

“ouvlz 
09 

X 
OF 

® 
HG 

OF 
GT 

‘ON 
p
y
 
dn 

MoTq 
osle 

ued 
nox 

‘gonbavul 
ey} 

03 
Y
Y
S
n
o
Y
}
 

oures 
oy} 

A[dde 
ued 

n
o
x
 

‘Aqqoy 
«no0f 

Jo 
YyAsuey 

oy} 
o
p
e
r
e
d
 

e&@ 
Ul 

W
o
y
}
 

J
U
N
O
T
 

pue 
savy 

nox 
saojsod 

s
n
o
r
e
a
 

W
O
T
 

SoINSY 
o[eWMOy 

Y}CUST-[[NF 
JO 

SOlles 
B 

oINdesS 
‘aTqissod 

JT 

“dood 
oulyyo}eo 

ey} 
prnoys 

se 
‘osaey, 

AyTTensnun 
oq 

prnoys 
‘gz0yoroy} 

sdn-Molq 
ey], 

‘st 
ql O

A
T
S
S
O
I
C
 

W
I
 V
I
O
 

OY} 
‘ST SUIT} 

-AuB 
J9ss5Iq 

94} 
Jey} 

AIquIOW 
-03] 

‘“WOTJOOS 
SIY} 

P
u
 

Spe 
oy} 

ul 
puy 

nods 
soulpyoyeo 

94} 
9Sf) 

‘Ayjeanjyeu 
pue 

A[PIATA 
uwoyy 

IO[OD 
‘e1nyzoId 

oY} 
UI SouU9dS 

BACT 
jo 

s
d
n
-
a
o
r
q
 
S
Q
 

‘
Y
o
u
s
,
 

[NT 
pue 

peoy 
q
o
q
 
—
 

stourag 
A
v
y
 

jo 
sdn-moyq 

jo 
AjueTd 

e
s
 

*eTq 
-Issod 

s@ 
oAT}OvI}{e 

SB 
JL 

OYVUL 

‘purmd 
Ul 

4ey} 
Y
I
M
 
=
 “MOpuTA 

m
o
y
s
 

anos 
st 

AqqoyT 
Anos 

4eyy 

yOV 
OY} 

JO 
YYSIS 

OSOT 
3, U

0
 

Avydsig 

Aqqo'7T 

jerodsg 

;, MON 917891, 

puelg 

— 

,usTIOM 

JO 

3907190, 

OL 

APM 

SIUL,, 

:Adoo 

styy 

YIM 

S[louejs 

Y[BMepIs 

os 

S[OUDIS 
YLEMOPIS 

‘syoyot} 
sutk{ng 

A
y
1
0
f
e
u
 

e
y
}
 

uo 
j
u
n
o
d
 

ued 
n
o
d
 

“
o
u
 

IO 
CZ 

4Say 
04} 

Suowe 
or, 

Loy} 
r
o
y
y
o
y
M
 

‘100p 
oy} 

4e 
W
o
y
 

yOS 
9A,n0xA 

9dU0 
p
u
y
 

*“joexOI} 
Q01j 

@ 
496 

0} 
JOP1O 

UL 
SOAOIp 

UI 

Ajqe9 
91189Y} 

94} 
0} 

W
o
y
}
 
Sulsq 

TI“ 
JUnjs 

SIU, 
“01 

UOUIOM 
Si9 

-yuny 
u
l
e
s
i
e
q
 

JeyAM 
M
O
U
Y
 
n
o
x
 

,, UOMO M
 

JO 
490N1G9,, 

JO 
sul 

-MOYS 
JSIY 

VY} 
0} 

voaz 
sdyZo-x0q 

94} 
38 

9UTT 
UI UOMLOM 

CZ 
S
A
Y
 
9
}
 

qIUrpe 
[ITM 

nod 
4vy} 

Ost}10ApVy 

20.1, 
W
O
U
I
O
 AR Co 

I
S
A
T
 

FIUIpPY 

‘AvTdstp SIq B@ ,,UIMOM JO JooTIG,, VATH *SJooYs-9014} pue -euo ‘spied 

Aqqoy 

‘STIS 

Yt 

‘ATo}eLOqGeTe 

MY} SSeIp PUR SMOPUTA 9.1048 
Aydue oeainoes ‘atqissod jy 

‘9IND9S 

no& 

SMOPUTM 

94} 

YIM 

AUOMIeY 

Ul S1O[OO OUIULULOy JYoIIG esp ‘sAeTdstp MOPULA oY} OF Sao 

-jsod 

oy} 

yytM 

sured 

azepnoryazed 

oye} 

4stjae 

anodé 

oAey 

‘veueyo 

-X9 ‘SOlq Joule A INOL 4e 9TqQe 

-[IVAV 

STITIS 

pe 

oy} 

osQ 

“Av 

Td 
SIq @ UOALS SI SlouRAT AVY ey 

ges 

‘sfe[dsip 

MOopura 

][@ 

UT 

‘Ayiunjzzoddo dn-ory e nos 

SOAS 

ATOJOW 

I 
U9AS 

YOLYM 

JUST 

-YsI[qejse 

o[juvoreut 

jo 

ody 

Iayjo ATIAG pur ‘a0Ys ‘olLesUTT ‘Aaorsoy ‘Apuevo ‘aaops ‘Aapemol 

ey} 

JosIOF 

3,uU0p 

ynq 

“4 
Yonoyy 

\Siy. INOA 918 SMOPUIM UMOD 

‘peel 

pue 

y[eM 

0} 

Yonous 

plo euoAr0A9 UO o}epAeTd anos 

Ssordur 

04 

1opaz0 

ul 

ABA 

OT 
QISssod 

AIOAO UL dn-oly, “MOPUTA eT{qIS -sod A19A0 VINDGG $=, ,"WITIO MA JO 

jooT1G,, 

Wo 

sXkv{dstp 

MopurTM 

Fo 

90URIOdWI 

94} 

JO9TSOu 

4, 
UOC 

sXKuydsig MOpUrAd 

— 

I
D
I
T
a
n
d
 

I
H
L
 
O
L
 

Li 
SNIT139S ‘o

uo
p 

SI
 

Y
O
M
 

i
n
o
 

jy
Te
y 

pu
e 

‘s
et
pe
y,
 

oy
} 

jo
 

dj
oy
 

OY
} 

Y
P
 

SU
L[
oO
rI
 

[[
Vq
 

oy
} 

J1
BI

1g
 

‘S
UI
SI
JI
OA
P 

Y
I
N
O
U
-
J
O
-
p
1
O
M
 

PU
B 

JU
SU
IU
IO
D 

FO
 

JO
T 

B 
Y
I
M
 

F
O
 

su
r 

-
M
O
Y
S
 

IN
OA
 

PU
ES
 

T[
IM

 
,
,
U
d
T
O
 

A
M
 

ee 

JO 

10011G,, 

WO 

9OUTYVUL 

S, 
UBTIOM 

e 
‘p

oy
oj

dx
e 

Aj
1e

do
ig

 
=
 

*(
uo
rT
} 

-0
98
 

S
I
}
 

Ul
 

pe
 

ve
s)

 
‘d

io
g 

su
t 

-j
ul

lg
 

Je
ye

g-
uo

p1
04

y 
w
o
z
 

pu
es
 

-n
oy

} 
te
d 

OG
 

y$
 

38
 

es
ey
} 

o1
nd

08
 

uv
d 

n
o
x
 

‘s
ou
eI
pn
e 

oy
} 

UL
 

U
e
W
O
M
 

AI
T9
AO
 

0}
 

ST
OU

RI
T 

A
V
Y
 

FO
 

oj
oy

d 
p
o
y
d
e
i
s
o
j
n
e
 

ue
 

OA
TS
 

[[
IM

 
n
o
k
 

4e
y}

4 
‘r

ey
jI

ny
 

‘
o
o
u
n
o
u
u
y
 

‘p
oy

jt
ut

so
d 

oq
 

[I
M 

se
Te
u 

ou
 

pu
e 

Aj
or

ty
ue

 
AW

1e
d 

s,
uU
eW
IO
M 

*e 
8.
}I
 

je
y}
 

oo
un

ou
uW

y 
yU
IA
D 

WO
TY

Se
T 

@ 
S@
 

4
 

OS
TJ

IZ
AP

Y 
‘“
SU
TM
OY
S 

qs
ai
y 

IN
OA

 
O
F
 

, ,o
ou
Ty
ey
, 

ST
OU
eA
T 

A
e
y
,
,
 

[e
to
od
s 

e@ 
st
 

‘a
10

zF
er

0Y
y 

‘7
nd
 

ue
vo

 
no

f&
 

sj
un

js
 

48
0q

 
9Y
} 

Jo
 

ou
g,
 

‘o
pe

ae
d 

uo
ry

se
y 

oy
eA
ta
d 

U
M
O
 

JO
Y 

OF
 

S
J
U
N
O
W
L
 

Y
V
Y
A
 

UL
 

ST
O 

-u
ei

g 
A
v
y
 

A
q
 

U
I
O
M
 

So
uI

Ny
so

d 
FO

 
Ae

ri
e 

Su
ru
un
ys
 

oy
} 

SI
 

YO
IY
A 

FO
 

qs
eo
y 

oY
} 

jo
u 

‘o
TS

ue
 

AI
0O
AS
 

WO
IT

 
Wo
y}
 

SH
Y 

II
 

+
 

‘a
le

y 
W
y
 

sy
eu
re
yz
 

[P
OP
E 

St
, 

W
e
u
t
O
M
 

JO
 

40
9t

18
;,

 

s
O
U
N
V
Y
 

S
I
O
U
B
A
Y
 

A
v
y
 

[
e
r
o
d
s
 



Fashion Show 

On 

Marquee 
Here’s 

a 
stunt 

that 
will 

snarl 
traffic 

outside 
your 

theatre 
be- 

cause 
of 

the 
big 

crowds 
it will 

draw. 

Secure 
t
w
e
n
t
y
 

or 
twenty-five 

shapely 
y
o
u
n
g
 

lasses 
to 

m
o
d
e
l
 

the 
n
e
w
e
s
t
 

gowns, 
p
r
o
m
o
t
e
d
 

from 
the 

leading 
shops 

in town, 
on 

the 
m
a
r
q
u
e
e
 

of 
your 

theatre. 
Let 

t
h
e
m
 

w
a
l
k
 

a
r
o
u
n
d
 

and 
a
r
o
u
n
d
 

it for 
a 

couple 
of 

hours, 
in 

shifts 
of 

five 
or 

six, 
display- 

ing 
the 

gowns. 
It will 

attract 
a 

whole 
lot 

of 
attention 

f
r
o
m
 

all 
p
a
s
s
e
r
s
-
b
y
.
 

P
o
s
t
 

a 
t
w
e
n
t
y
-
f
o
u
r
 

sheet 
behind 

t
h
e
m
 

so 
onlookers 

ean’t 
miss 

the 
fact 

that 
K
a
y
 

Francis 
is 

c
o
m
i
n
g
 

to 
your 

thea- 
tre 

in 
‘‘Street 

of 
W
o
m
e
n
.
’
’
 
An- 

n
o
u
n
c
e
 

the 
m
a
r
q
u
e
e
 

fashion 

p
a
r
a
d
e
 

in 
your 

n
e
w
s
p
a
p
e
r
 

ads. 
H
a
v
e
 

the 
shops 

contributing 
‘
g
o
w
n
s
 

a
n
d
 

accessories 
take 

n
e
w
s
p
a
p
e
r
 

space 
advising 

read- 
ers 

that 
the 

‘‘Street 
of W

o
m
e
n
”
’
 

p
a
r
a
d
e
 

will 
feature 

the 
g
o
w
n
s
 

advertised. 

A
 

stunt 
like 

this 
is 

simple 

to 
put 

over 
and 

will 
certainly 

c
o
m
m
a
n
d
 

attention 
and 

com- 
ment. 

Y
o
u
r
 

m
a
r
q
u
e
e
,
 

of 

course, 
must 

be 
able 

to a
c
c
o
m
-
 

m
o
d
a
t
e
 

the 
girls. 

If 
your 

m
a
r
q
u
e
e
 

is unable 
to 

a
c
c
o
m
m
o
d
a
t
e
 

a 
parade 

of 

m
o
d
e
l
s
 

as 
s
u
g
g
e
s
t
e
d
 

above, 

either 
secure 

a big 
store 

w
i
n
d
o
w
 

,for 
the 

show 
or 

use 
full-figure 

poster 
cutouts 

m
o
u
n
t
e
d
 

on 

c
o
m
p
o
 

board 
and 

spaced 
all 

a
r
o
u
n
d
 
your 

m
a
r
q
u
e
e
.
 

S
E
E
 
T
H
E
 
C
O
M
P
E
L
L
I
N
G
 

P
O
S
T
E
R
S
 
O
N
 
P
A
G
E
 

12 

G
e
t
 
t
h
e
 
H
o
t
e
l
 
a
n
d
 

R
e
s
t
a
u
r
a
n
t
 
T
r
a
d
e
 

Distribute 
circulars 

in 
all 

your 
local 

hotels 
and 

restaur- 
ants 

w
o
r
d
e
d
 

like 
this: 

W
e
 

hope 
you 

enjoy 
your 

stay 
(or meal) 

with 
us. 

Be- 
fore 

(or 
after) 

you 
leave 

pay 
a 

visit 
to 

the 
‘‘Street 

of 

W
o
m
e
n
’
’
 

at 
the 

Strand 
Thea- 

tre 
where 

stunning 
K
a
y
 

Francis 
is 

appearing 
in 

her 

most 
m
o
d
e
r
n
 

picture. 
We’re 

sure 
you’ll 

like 
it! 

Women 

“
N
o
w
 
a
n
d
 
T
h
e
n
”
 

T
i
e
-
u
p
 

Get 
every 

m
e
r
c
h
a
n
t
 

in 
town 

w
h
o
 
caters 

to 
feminine 

trade 
to 

c
o
m
e
 

in 
with 

you 
on 

a 
coopera- 

tive 
tie-up 

which 
has 

a 
direct 

bearing 
on 

his 
sales. 

The 
essen- 

tial 
idea 

of 
the 

‘
‘
N
o
w
 

A
n
d
 

Then’’ 
tie-up 

is 
a 

comparision 

of 
prices 

of 
ten 

years 
ago 

and 

today. 
S
h
o
w
 
w
o
m
e
n
 

that 
they 

ean 
b
u
y
 
a
n
y
t
h
i
n
g
 
they 

need 
at 

m
u
c
h
 
lower 

prices 
than 

ever 
be- 

fore. 
S
h
o
w
 
t
h
e
m
 
that 

they, 
too, 

like 
K
a
y
 
Francis, 

can 
be 

m
u
c
h
 

better 
dressed 

for 
m
u
c
h
 

less 

m
o
n
e
y
 

than 
formerly. 

The 
graphic 

e
x
a
m
p
l
e
 

of 
com- 

parative 
prices 

will 
c
o
m
m
a
n
d
 

attention 
like 

very 
few 

other 

things 
would. 

T
a
k
e
 
a
d
v
a
n
t
a
g
e
 of 
this 
in 
your 
‘‘Street 
of 
’? ca
m
p
a
i
g
n
 

and 
benefit 

accordingly. 

COLORTONE 

EFFECT 

M
a
k
e
 

yo
ur
 

sc
re
en
 

pr
es

en
ta

ti
on

 

ar
ti
st
ic
 

an
d 

co
lo

rf
ul

 
wi
th
 

th
is
 

at
- 

mo
sp
he
ri
c 

ef
fe
ct
, 

el
ab
or
at
el
y 

co
l-

 
or

ed
, 

be
au
ti
fu
ll
y 

cr
ea
te
d.
 

4x
5—
Co
lo
re
d 

po
si
ti
ve
 

on
ly
_.
$2
.0
0 

Se
t 

(p
os

it
iv

e 
an
d 

ne
ga
ti
ve
).
 

3.
00
 

314x4—Colored 
positive 

only 
1.50 

Set 
(positive 

and 
negative) 

2.25 

Order 
by 

No. 
N-247 

N
A
T
I
O
N
A
L
 
S
T
U
D
I
O
S
,
 

Inc. 

2
2
6
 
W
e
s
t
 
56th 

St., 
N
e
w
 
Y
o
r
k
 

Be 
sure 

to 
specify 

size 
and 

send 
re- 

mittance 
with 

order 
to 

avoid 
parcel 

post 
and 

C.O.D. 
charges. 

Send 
for 

catalogue 
of 

Colortone 
Effects. 

B
e
l
o
w
 

ar
e 

c
o
m
m
e
n
t
s
 

b
y
 

N
e
w
 

Y
o
r
k
 

cr
it
ic
s 

on
 

K
a
y
 

Fr
an
ci
s’
 

c
h
a
r
m
 

an
d 

ab
il

it
y.

 
B
l
o
w
 

th
es

e 
ex

- 
pr
es
si
on
s 

up
 

fo
r 

us
e 

in
 

a 
40
 

x 
60

 
lo
bb
y 

or
 

si
de

- 
w
a
l
k
 

f
r
a
m
e
.
 W
H
A
T
 

N.
 

Y.
 

C
R
I
T
I
C
S
 

S
A
I
D
 

A
B
O
U
T
 

K
A
Y
 

F
R
A
N
C
I
S
 

“Bright-eyed 
and 

stunning 
. 

». 
. 
m
e
n
 

too 
are 

fully 
ap- preciative 

of 
Kay’s 
c
h
a
r
m
s
.
.
.
 

She’s 
intriguing!’’ 

—
D
a
i
l
y
 

N
e
w
s
 

t
 

“Kay Francis radiates much 

charm 

... 

dresses 

with 

such 

good taste.” —
N
e
w
 

Y
o
r
k
 

S
u
n
 

“
T
h
e
 

ir
re

si
st

ib
ly

 
h
a
n
d
s
o
m
e
 

K
a
y
 

Fr
an

ci
s.

” —
N
e
w
 

Y
o
r
k
 

A
m
e
r
i
c
a
n
 

®
 

“
K
a
y
 

Fr
an

ci
s 

al
lu
ri
ng
. 

. 
. 

vi
vi
d 

br
un
et
te
 

w
e
a
r
i
n
g
 

go
r-
 

ge
ou

s 
cl
ot
he
s 

..
. 

Mi
ss
 

Fr
an
ci
s 

is
 

a 
st
un
ni
ng
 

lo
ok
in
g 

w
o
m
a
n
.
”
 

—
E
v
e
n
i
n
g
 

Gr
ap
hi
c @ 

“F
in
el
y 

ab
le
 

in
te
rp
re
ta
ti
on
 

Mi
ss
 

Fr
an

ci
s 

gi
ve

s.
” 

—
H
e
r
a
l
d
 

T
r
i
b
u
n
e
 ®
 

“M
is

s 
Fr

an
ci

s 
m
o
r
e
 

th
an
 

de
se
rv
es
 

to
p 

bi
ll
in
g 

. 
..

 
a 

mo
st

 
c
h
a
r
m
i
n
g
 

da
ms
el
.”
’ 

—
M
o
r
n
i
n
g
 

T
e
l
e
g
r
a
p
h
 

® 

“G
iv
es
 

a 
ge

nu
in

e 
in
te
r 

pr
et
a-
 

t
i
o
n
.
.
.
 

in
st

il
ls

 
c
h
a
r
m
s
 

an
d 

vi
va

ci
ty

 
in
to
 

th
e 

sc
en
es
.”
 

—
E
v
e
n
i
n
g
 

Po
st
 

“S
he
 

su
st
ai
ns
 

i
n
t
e
r
e
s
t
 

th
ro
ug
h 

th
e 

ch
ar
ms
 

of
 

he
r 

vi
vi
d 

pe
rs
on
al
it
y.
” 

—
E
v
e
n
i
n
g
 

Jo
ur

na
l 

O
u
t
s
i
d
e
 
L
o
b
b
y
 
S
t
u
n
t
 

Y
o
u
 

can 
m
a
k
e
 

the 
front 

of 
y
o
u
r
 

the- 
atre 

v
e
r
y
 

i
n
t
e
r
e
s
t
i
n
g
 

as 
well 

as 
atten- 

tion 
getting 

b
y
 

p
l
a
c
i
n
g
 

p
a
p
e
r
 

m
a
c
h
e
 

l
a
m
p
 

p
o
s
t
s
 

on 
either 

side 
of 

the 
out- 

side 
l
o
b
b
y
.
 

S
i
g
n
s
 

t
y
p
i
c
a
l
 

of 
street 

s
i
g
n
s
 

s
h
o
u
l
d
 

be 
h
u
n
g
 

on 
these 

posts 
with 

the 
title 

“Street 
of 

W
o
m
e
n
”
 

p
a
i
n
t
e
d
 

on. 
T
h
i
s
 

will 
give 

a 
street 

effect 
to 

y
o
u
r
 

front 
a
n
d
 

will 
c
o
m
m
a
n
d
 

a 
lot 

of 
in- 

terest. 
Y
o
u
 

m
i
g
h
t
 

also 
p
l
a
c
e
 
s
o
m
e
 

en- 
l
a
r
g
e
d
 

c
o
m
p
o
 

b
o
a
r
d
 

figures 
of, 

K
a
y
 

F
r
a
n
c
i
s
 

a
n
d
 

other 
w
o
m
e
n
 

in 
the. 

cast 
a
r
o
u
n
d
 

the 
front 

to 
f
u
r
t
h
e
r
 

i
m
p
r
e
s
s
 

the 

street 
of 

w
o
m
e
n
 

angle. 
A
t
 

n
i
g
h
t
 

ar- 

r
a
n
g
e
 

to 
h
a
v
e
 

these 
l
a
m
p
 

p
o
s
t
s
 

lit 
up. 

W
h
a
t
 

an
 

op
po
rt
un
it
y 

yo
u 

ha
ve
 

fo
r 

ge
tt
in
g 

fr
ee
 

w
i
n
d
o
w
 

sp
ac
e 

on
 

K
a
y
 

Fr
an
ci
s 

w
h
e
n
 

‘S
tr
ee
t 

of
 

W
o
m
e
n
”
’
 

pl
ay
s 

yo
ur
 

th
ea
tr
e.
 

A
 

na
ti
on
al
 

ti
e-
up
 

ha
s 

be
en
 

ar
ra
ng
ed
 

wi
th
 

th
e 

M
o
d
e
r
n
 

M
e
r
c
h
a
n
d
i
s
i
n
g
 

Bu
re
au
 

w
h
e
r
e
b
y
 

co
nt
ac
ts
, 

ac
ce
ss
or
ie
s 

an
d 

ot
he
r 

ma
te
ri
al
s 

in
 

co
nj
un
ct
io
n 

wi
th
 

th
is
 

st
ar
 

wi
ll
 

be
 

su
pp
li
ed
 

di
re
ct
ly
 

to
 

yo
ur
 

de
pa
rt
me
nt
 

st
or
e 

or
 

sp
ec
ia
lt
y 

sh
op
. 

T
h
e
y
 

ha
ve
 

pr
ep
ar
ed
 

a 
co
py
 

of
 

th
e 

dr
es
s 

th
at
 

K
a
y
 

Fr
an
ci
s 

fe
at
ur
es
 

in
 

th
is
 

pi
ct
ur
e 

(I
ll
us
- 

tr
at
io
n 

at
 

le
ft
) 

an
d 

to
 

pu
sh
 

th
e 

sa
le
s 

of
 

it
 

th
ey
 

ha
ve
 

m
a
d
e
 

up
 

st
ar
tl
in
g 

w
i
n
d
o
w
 

di
sp
la
ys
 

co
n-
 

si
st
in
g 

of
 

11
 

b
y
 

14
 

p
h
o
t
o
g
r
a
p
h
s
 

an
d 

30
 

b
y
 

40
 

en
la
rg
em
en
ts
 

of
 

K
a
y
 

Fr
an
ci
s 

we
ar
in
g 

th
e 

go
wn
. 

It
 

is
 

de
ci
de
dl
y 

to
 

yo
ur
 

ad
va
n-
 

ta
ge
 

to
 

ge
t 

in
 

on
 

it
! 

Al
l 

th
at
 

yo
u 

ne
ed
 

to
 

do
 

is
 

to
 

no
ti
fy
 

th
e 

M
o
d
e
r
n
 

Me
rc
ha
nd
is
in
g 

Bu
re
au
, 

22
 

Ea
st
 

55
th
 

St
re
et
, 

Ne
w 

Y
o
r
k
 

Ci
ty
 

an
d 

ad
vi
se
 

t
h
e
m
 

of
 

th
e 

da
te
 

yo
u 

pl
ay
 

th
e 

pi
ct
ur
e 

an
d 

th
e 

st
or
e 

or
 

st
or
es
 

in
 

to
wn
 

wi
th
 

w
h
o
m
 

yo
u 

w
o
u
l
d
 

li
ke
 

to
 

w
o
r
k
 

th
e 

ti
e-
up
. 

Th
e 

be
au
ty
 

of
 

th
is
 

st
un
t 

is
 

th
at
 

no
t 

on
ly
 

wi
ll
 

yo
u 

be
 

ga
in
- 

in
g 

va
lu

ab
le

 
ad
ve
rt
is
in
g,
 

bu
t 

th
e 

st
or
e 

as
 

we
ll

 
ge
ts
 

a 
ch

an
ce

 
to
 

ca
sh
 

in
 

di
re
ct
ly
 

on
 

yo
ur

 
sh
ow
in
g 

of
 

‘‘
St
re
et
 

of
 

W
o
m
e
n
.
’
’
 

Be
ca
us
e 

of
 

th
is
 

th
ey
 

wi
ll
 

be
 

wi
ll
in
g 

to
 

co
op

er
at

e 

wi
th
 

yo
u 

on
 

ex
pl
oi
ta
ti
on
, 

Ne
ws
- 

pa
pe
r 

ad
ve

rt
is

in
g 

an
d 

pu
b-
 

li
ci

ty
, 

th
us
 

gi
vi
ng
 

tw
ic

e 
as
 

m
u
c
h
 

p
u
n
c
h
 

to
 

yo
ur
 

ca
mp
ai
gn
. 

R
e
m
e
m
b
e
r
—
A
s
 

so
on
 

as
 

yo
u 

ha
ve
 

de
ci
de
d 

on
 

th
e 

pl
ay
da
te
 

of
 

“S
tr

ee
t 

of
 

W
o
m
e
n
’
 

no
ti
fy
 

th
e 

M
o
d
e
r
n
 

M
e
r
c
h
a
n
d
i
s
i
n
g
 

B
u
r
e
a
u
 

at
 

o
n
c
e
!
 

P
a
g
e
 

E
l
e
v
e
n
 



aajamny aspg 

L
A
A
H
S
 

J
F
Y
H
L
 

L
A
A
H
S
 

XI
S 

; 

‘VS 
(A 

UF 
peunig 

\ 
‘
A
I
N
O
 

PV
 

'S
 

1
 

d
O
d
 

S
H
O
a
A
d
 

A
S
H
H
2
 

V
S
 

‘O
o 

W 
pa
un
g 

du
] 

‘
e
i
c
h
 

e
y
 

h
i
l
e
 

am
ae

aa
®)

 

P
e
e
 

o
k
 

e
e
 

SS
R 

P
L
 

S
h
h
,
 

~1
IU
MG
C)
 

1
7
 

83
9Y

 
J
 

a 

S
U
I
S
I
P
U
L
Y
I
I
2
 

T
T
 

e
e
 

Ou
R.

 
ae

 
oO
 

€ 
O
e
 

e
e
 

a 
g
 

as
se
s 

?
 

35
 

pe
o 

a
s
s
 

a
s
 

3
°
 

S
o
a
n
 

3
 

=
)
 

@
 

fe
ri
ie
n 

$
8
6
5
 

n
a
 

a
e
s
 

S
o
o
n
 

ro
) 
@
Q
®
®
 

®
®
 

io
} 

Si
te
 

e
e
e
 

S
e
e
 

Ng
 

ye
e 

i 
1 

L
N
N
O
W
Y
 

G
i
 

:
 

O
N
 

a
e
 

a 
3
 

hi
 

a
 

‘ 
a
e
 

8 
i 

2.
28

 
M
e
 

N
O
I
L
I
N
G
O
U
d
 

3 
S
s
 

: 
* 

§ 
&
 

z 
2 

SL
A3
HS
 

w
n
 

z
 

U
N
O
A
-
A
L
N
I
M
L
 

|
 

SL
AI
AF
HS
 

XI
S 

S
L
I
A
H
S
 

J
I
B
H
L
 

aa
yo
10
9 

sa
uv
o 

SQ
1V
UF
H 

|
 

ga
rs

 
—
A
G
H
O
T
 

|
 

M
O
G
N
I
M
 

S
Y
a
A
L
S
O
d
 

2
2
e
8
q
 

1
a
p
1
O
 
A
d
U
u
o
w
 

s
s
o
i
d
x
o
 

yayD puy pasopouq yreut Aq 125 

(‘JUu0 

FUNLIId 

INO 

UO 

saisossazay 

404 

saspyoind 

Apyunnb 

0; 
Ajddv 

sao14d 

uy 
suozonposy 

SaA0INd 

5° 

ATWOS 

DNICITS 

24} 

§,24°H. 

a 

Date 

srs 

"UI 

‘HaVADVLIA 

| i 

"9
2]
]O
9 

Ss
oi
dx
a 

ap
eu
s 

aq
 

[]
1M
 

a
u
e
w
d
r
y
s
 

JO} ay3 
diys 

aseaig 

| 
L
3
a
H
S
 
I
N
O
 

‘
d
 
°
O
 

°°) 
40 

sapigQy 
Y
M
 

Y
s
v
)
 
p
u
a
g
 

“
R
O
N
 
“HAOX 

M
O
N
 

"IS 
PACT 

W
P
A
 

TS 

‘OO 
W
A
N
N
V
E
 
O
V
I
 

O
U
L
A
W
 

wmoiy 
A
T
U
G
 

»
2
q
e
p
r
e
a
y
 

j
a
s
u
n
y
o
x
y
 

w
o
s
 

s
a
d
p
i
q
]
 

40 
s
s
a
u
u
n
g
 

J
0
p
i
g
y
 

194] 
9
G
 

H
O
V
A
 

90S 
B
O
r
d
d
 

“s
10
TO
O 

JU
RI
T[
LI
gG
 

 ‘
sl

aj
ah

9 
YI
IM
 

so
Uo

7)
 

‘s
BA

UB
D 

«9
[q

ei
np

 
‘s

uo
ms

 
uo
 

pa
ju
ri
d 

p
u
e
 

se
yo

ur
 

gg
 

A
q
 

QZ
 

9Z
IG
 

‘S
su
ls
uR
Yy
 

Aq
qo

] 
pu
e 

gs
en
bi
re
ur
 

10
7 

Ju
sT
je
ox
y 

N 

o
u
 

ji
 

‘
1
9
p
1
0
 

Y
U
M
 

V
0
u
P
I
W
U
W
I
I
 

s
s
o
p
u
q
 

°* 

~ 

99
48
33
19
1 

UI
 

pe
pn
[o
ul
 

jo
u 

s}
 

a8
eI

so
d 

jy
 

- 
S
A
a
N
L
I
I
d
 

. 
:
 

T
H
A
C
V
 

‘
p
e
w
 

oq
 

iO
U 

[]
Im
 

JU
OU
Id
IY
s 

d.
UR
II
WI
AI
 

O
u
d
 

W
I
 

N
H
.
 

MOTAI 
WAOT 

AHL 
NO 

SYACAO 
ANOK 

NI 
ANAS 

ANP 
dITO 

ASPATd 
|
 
i
 

A
T
I
N
A
F
U
V
D
 

A
v
a
 

*1
aj
so
d 

9A
NI

UT
IS

IP
 

A1
VA

 
Y
 

‘
O
N
 

1
4
S
T
 

SW
pa

ds
 

[[
eU

Is
 

Y
M
 

UV
eI
s 

14
ST

] 
UI

 
B
U
O
p
 

J
4
 

“
|
 

i
l
 

S
 

V
C
 

sf
ou
ei
gy
 

A
v
y
 

JO
 

O
A
N
S
I
Y
 

“
W
S
I
Y
S
I
Y
 

M
O
T
O
A
 

Y
U
M
 

BS
uR
KI
0 

UT
 

J
T
]
 

‘Y
oR
lq
 

p
u
n
o
i
s
y
o
e
g
 

O
N
N
O
A
 

G
N
V
1
0
4
 

_Ha
one

nsi
e 

@ 
SO
U 

UN
WA
Y 

L
e
 

| 
| 

: 
S
S
I
D
N
V
U
S
 

O
W
W
 

J
I
H
O
U
Y
 

2
 

E
e
 

aa 
: 

ai
 

AV
 

~O
NN

OK
G 

s
o
n
e
 

é
 

SO
UL
 

W
N
W
 

W
H
H
L
O
U
N
 

o
w
n
a
r
 

a
N
v
i
o
’
 

(Responcey Bupha, ; moby 

N
J
W
O
M
 

” m
et
 

ll
 

OL
S 



Scanned from the United Artists collection at the 

Wisconsin Center for Film and Theater Research, 

with support from Matthew and Natalie Bernstein. 

for Film and Theater Research 

http://wcftr.commarts.wisc.edu 

MEDIA 

HISTORY 
DIGITAL LIBRARY 

www.mediahistoryproject.org 


